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OJCEK3A METATIMHAKUT

Tamua

JloupgoH, Enrnecka, 1832. roguna
Cpebpo, KoBatbe, TMBEbE
Bucnna 11 cm; npeynnk 30 cm
MITY uHB. 6p. 23853

HekopaTuBHa TallHa M3 KOJEKIUje eHIJIeCKe
cpebpuuHe XIX Beka Ofceka 3a MeTas ¥ HAKUT OTKYI/beHa je
TokoM 2011. ropuHe. PerrpeseHTaTnBHE CpeGpHE ITOCY e OBOT
TUIIA OJ/IVKY]jy ce 6OTaTCTBOM [eKOPAaTUBHUX GOpPMIL, Koje cy
yBeK JIOIaTHO MCTHIa/ie IJMXOBY OCHOBHY (QYHKIMjy IpU
CepBHUpamy I YKpalllaBamy CTOJA 3a KOjUM ce 00efoBajo.
YmpaBo u3 HaBe[jeHUX Pas3/iora, OBAaKBM NPENMETH Y>KIBajy
[0 IaHAC HEITPOJIa3HY ITaKiby U IOIIYTapHOCT.

Tanna, o Kx0joj je ped, HacTana je 1832. rogyHe n
npenicTaba paj Bunmjama Bejrmena I (William Bateman),
jelHOT y HM3y 4/1aHoBa nopopule bejTmen, koju cy HeroBanm
Y y9MHWIV ITIO3HATYM IIOPOAMYHM 3aHAT U3Pajie CPeOpHIHE.
Bunujam Bejrmen II  je mpaynyk Xectep Bejrmen (Hester
Bateman), BepoBaTHO HajIlO3HATHje XKeHe KOja ce Y APYroj
monmoBuny XVIII  Beka 6aBuma u3pafoM cpebpHUHE y
Enrneckoj. Papuonuily u saHaT mpeysena je HAaKOH CMPTH
CyIIpyTa, pasBM/Ia MX, yHAIPEAUIa X CTBOPUIA TOPOJIHO
UMe y TIPOU3BOAbY IpenMeTa off cpebpa. IToce6HO Hemena
cpebpHMHa OuIa je OHA 13 PYKy IbeHOT yHyKa Bumujamal, a
VICTUIM ITyT€M KPEHYO je 1 lberoB cuH Buujam I1.

Tanna je mocTaB/beHa Ha OKPYITIOj M3IOUTHYTO]
cromu, popMUpaHO]j Off MSBUjEHNUX MUCTOBA KOjU Ce TIPU BPXY
LIMpe 1 YMja je TEKCTypa jacHo HarnameHa. Ha cronm mounsa
CacBUM KpaTKa, MBeHa ApIIKa 6e3 yKpaca, Koja HOCU caMy
TanHy. VcTM MOTUB HeKOpaTMBHOT nMcTa (OpMupa Telno
TalfHe, CTBapajyhy yTucak pacijBeTaHOT, OTBOPEHOT IIBETa.
l'opma nBuIja TallHe je 671aT0 MOBMjeHa Ka CII0/ba.

Mua 'ajuh

METALWORKAND JEWELRY DEPARTMENT

Silver Tazza

London, England, 1832
Height 11 cm; diameter 30 cm
MAAInv.No. 23853

Decorative Tazza from the collection of English
19th-century silverware in the collection of Metalwork and
Jewelry Department was purchased in 2011. The
representative silver dishes of this type are characterized by
the richness of decorative forms which emphasie their basic
use for serving dishes and decorating dining tables, even
more. For these exact reasons, these objects enjoy constant
attention and popularity even today.

The Tazza was made in 1832 by William Bateman II,
one of the Bateman silversmiths famous for their family
workshop. William Bateman II was the great-grandson of
Hester Bateman, probably the most famous woman
silversmith in England during the second half of the 18"
century. She took over the workshop upon the death of her
husband. Hester expanded business and improved the
production of silverware, making the family name famous.
Her grandson William I created the silverware that was
especially valued, and his footsteps were followed by his son,
William II.

The Tazza is set on a round high pedestal base,
formed by curled leaves, widening at the top, with clearly
accentuated textures. Resting on the base is a very short, cast
and undecorated stem, which carries the plate itself. The body
of the plate is formed by the same motif of decorarive leaf,
creating a sense of blooming, opened blossom. The upper
edge of the plate is slightly bent outwards.

Mila Gajié
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OJICEK3A CTWJICKMHAMEIITA]

durypanHu CTOHYU caT

Opanuycka, oko 1870, gpyru amnup

MexaHusam: Buncentu u Komn., Mon6enujap (Vincenti&Cie,
Montbéliar)

MerTas (LIMHK, MECVHT), JIMBEH, IIM3eNMpaH, IaTUHMPaH, o3naheH;
CTaKJI0, OpYLIEHO; MepMep, cedeH, OMUpaH, IpaBypaH, nosnahen
51x41,5x15,5cm

MITY, uns. 6p. 23839

36upka kyhHux catoBa Ofceka 3a CTWICKM HaMeIITaj
YIIOTIYIbeHa je' penpeseHTaTUBHIM IPMMePKOM (paHiyckor ¢u-
TypajHOT CTOHOT caTa, KOju IIpeficTaB/ba IPBM IIPUMeEpaK OBe
TUIOIOLIKE TpyIe y Konekuuju. Car mocefyje OKpyI/im CaTHY TOTOH
Ha JiBe OIPyTe, ca CUPEHOM 3aIIPEKOM I KZTATHOM Ca 3a/itbe CTpaHe.”
MexaHn3aM 32 OCMOJTHEBHO HaBUjaibe, OTKyljaBa caTe 1 IO/I0OBMHE
caTra, yflapueM y 3BOHO. 3afiiba II/IOYA CATHOT MEXaHM3Ma MMa
YTUCHYTU NI, CKPUBEH MCHOJ, KajoTe 3BOHa (Buam fierab). Ha
CIIOJHOM KPYTy >KUIA YTMCHYTO je Ha (paHI[yCKOM: cpeOpHa
Mepama, 1855. (MEDAILLE D'ARGENT, 1855). YV yHyTpauimeM
Kpyry yrucHyto je Buncentn u Komn. (VINCENTI¢Cie). Visuap,
KITA je ICTIMCAH CepujcKM 6poj MexaHu3Ma, 5294, a UCTIOf, IpM IHY
mucKa, 6pojesu 8 u 1, o3HaKe 3a TyKUHY K1aTHa. Ha fomeM memy
npefmbe IIode OpojuaHMKa, yodaBa ce IPBO CIOBO M3OpucaHe
CUTHATYpe, TaTMHUYHO c71oBO P (R....).
Kyhniure cata je KOMIOHOBaHO U3 OCTaMeHTa 1 urype y
IIYHOj IJIAaCTULN, Y KOjy jé MHKOPIIOPMPaH KPY)KHM CaTHM MeXa-
Hu3aM. Ha 1omwoj 11o4u 6ase yoyasajy ce TparoBu Koju yKasyjy Ha
U3BOPHO IIOCTOjambe HoXXuIa. Car je nmogpjenHaxko obpahen ca cBux
CTpaHa.

ITocTome caTa, CTENEHACTO IPOQU/IICAHO Ca YeOHe U HOTHNX
CTpaHa, M3BEJIEHO je Off LIpHUX, MePMePHMUX IIova. ['opma nmova Ha
CpefiMHM MMa KPY>KHI OTBOD 3a K/1aTHO. JeoHe 1jiode mocraMeHTa
yKpallleHe Cy yrpaBMpaHUM, BereTabuiHuM, mosnaheHum opHa-
MEHTOM, y KIIACUIIMCTUYIKOM AYXY. ITocramenTn cnmane KOHCTPYK-
Luje, IPUCYTHU Cy KO BehnHe caToBa ca MexanusmMoM Buncentn u
Kowmr., nu3Benennm nsmelhy 1865. 1 1870. roguHe.

@urypanna KOMIO3UIIMja je AaTa peanucTudno. [Ipukasana je
MIafia KeHa Koja Ceiu Ha IBOKO/NMIjaMa IyHUM CHOIIOBA 3peor
xunta. TyHnKa, KOja y MeKuM Habopuma obaBija Teo, Haramasa
obmuHe u cTpyk. Ha rmaBu uMa m0oBopoB BeHarl. CerMeHTH Terla,
u3BaH pyboBa TYHNUKE, MCTAKHYTH CY IIpBEHKacTOM 60joM Ha 6asu
6akapHOT IIpaxa, KOja MMUTMpa OakapHy IaTMHy. Xa/bMHa,
TBOKOJIMIIE V1 KOCA Cy TAMHMj€ aTnHupane. [1o3maTa Ha 10BOpOBOM
BeHIy U KJIacjy XuTa Huje ayTeHTM4Ha. llema kommosuuuja je
U3NMBEHA Y IMHKY, ca TpyboM 3aBpurHoM obpasom. Beoma nob6po
ocMmIIbeHa (GUIypaTHa KOMIOSMIMjA je Hel0 CIOCOOHOr U
VICKYCHOT Bajapa, ajii, HaXKanocT, 6e3 MOTICa.

Mapuja byjuh

' Tlopauy 0 IpoMeHaMa BIIACHUKA caTa, Koje MO A06M/IN IPU/IMKOM OTKYTIa, yKasyjy Ha
moryhsocr fia je cat, Beh kpajem XIX Beka, kpacro eHTepujep umyhHumje 6eorpaucke
kyhe.

* Tocropmu Anekca JaxHo, YacOBHMYAp, TIPYXKMO MU je CTpy4Hy momoh BesaHy 3a
byHKIMOHMCabe CATHOT MEXaHM3Ma.

FURNITURE DEPARTMENT

Figural table clock

France, circa 1870, The Second Empire

Movement: Vincenti&Cie, Montbéliar

Metal (zinc, brass), cast, chased, distressed, gilded; glass, cut; marble,
cut, polished, engraved, gilded

51x41.5x15.5cm

MPU, Inv. No. 23839

The collection of household clocks in the Department of
Period Furniture has been enriched' by a representative piece of a
French figural table clock, the first piece of this typological group in
the collection. The clock consists of a round movement with two
mainsprings, with an anchor escapement and pendulum at the back.”
The clock has eight — day movement striking on a bell every hour and
half hour. The back plate of the clock has a seal stamped, hidden
under bell calotte (see detail). The words in French MEDAILLE
D'ARGENT, 1855 are inscribed on the outer rim of the seal.
VINCENTIe&Cie is inscribed on the inner rim. Above the seal, the
movement serial number 5294 is written, and below, close to the
bottom of the disc, numbers 8 and 1 indicating the pendulum length.
At the bottom of the front plate of the dial, the first letter of erased
signature can be noticed: letter R.

The case consists of a base and a figure in full plastic
incorporating a round clock mechanism. Marks can be seen on the
bottom plate of the base indicating that originally legs have been
there. The clock has been equally decorated on all sides.

The base of the clock, tier profiled at the front and sides, is
made of black, marble plates. There is a round opening for pendulum
in the middle of the top plate. The side plates of the base are decorated
with carved, botanical, gilded ornaments in Classicistic style. Most of
the clocks with Vincenti&Cie movements made between 1865 and
1870 have similarly constructed base.

The figural composition has been realistically done
depicting a young woman sitting on a chariot filled with ripened
wheat sheaves. Her tunic, softly draped around her body, emphasizes
her curves and waist. She is wearing a laurel wreath on her head. Parts
of her body, not covered with her tunic, are emphasised by reddish
colour based on the copper powder, imitating copper patina. Her
dress, the chariot and her hair are in darker patina. The gilt on the
laurel wreath and wheat sheaves is not authentic. The whole
composition is cast in zinc, with rough final processing. This very
well devised figural composition is a work of a skillful and
experienced sculptor, unfortunately with no signature.

Marija Buji¢

' When purchasing the clock, we got information on different clock owners, indicating
that the clock was a part of a house interior of a wealthy Belgrade owner as early as at the
endof 19" century.

* Mr Aleksa Jahno, horologist, provided us with his expert assistance related to functio-
ning of the clock mechanism.
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OJJCEK 3A KEPAMUKY,ITOPLEJIAH 1 CTAKJIO

Illo/pa 3a 9aj ca TaKHOM
YexocmoBauka, 1920. rommHa
y6u, Ajxsang

noplenaH

moba: R9cm,h6cm

tagHa: R14cm,h1cm

MITY unB. 6p. 23837

Y 36mupuy mopuenana y OfceKy 3a KepaMyKy, IIOpIIe/IaH 1
crakmo Myseja mpuMereHe yMETHOCTH, 9yBajy Ce IPEAMETI KOjI Cy
MpeCTaB/bayl BaXkaH CETMEHT NPUBATHOCTM  €BPOICKOT
rpabanckor gpyumrBa. HaMmemeHU CBaKOZHEBHMM CUTHUM
3a[JOBO/BCTBYIMA, KAaKBO je MCIHMjame 4Yaja, Kade WIM YOKONafe,
HOPIIENTAHCKYL CePBUCH MM LIOJbUIE HAjpasIMIUTHjuX 0ONUKa 13
My3€jCKe KOJIeKIMjeé HacTalyM Cy Yy HajsHa4dajHUjUM €BPOIICKUM
MmaHydakrypama y nepuogny og XVIII go XX Beka. 3HavajHu geo
KOJeKIMje YMHe IpeAMeTM U3 MaHypaKTypa ca TepuTopuje
maHamwe Yemke. JemHa o BbuX je MaHydakTypa Ajxsaig Koja je
TOKOM caMpieceTux rofuHa XIX Beka npeysena mpuMaT Ha OBOM Ty
y mpoussopmu nopuenaHa. [ogyuue 1864, y mecty [Iyb6u, Ha
TepuTopuju Tajjaume boxemmje, magycTpujanan AHToH UnmHKen
(Anton Tschinkel) je ocHoBao MaHyaxTypy Majonuke, Koja KacHuje
TIOYMK-€ TPOM3BOAKY IpefiMeTa Off moplienaHa. TokoM ocamje-
cetux ropuHa XIX Beka ycaBpllaBa ce IIPOM3BOLHA, a (pabpuka
nocraje BaacHMIITBO HeMauke ¢upme Tojxepr (O. C. Teuchert).
Iounwy pa ce uspabyjy mpeaMeTy y CTWIy KacHOT 6apoka, ca
yKpacyma ofi KOOa/ITHO ITaBUX OPHAMEHATa, 110 YI/Iey Ha HeMayKL
~MajceH. Op 1895. rogmue ¢abpuka IMOCTaje BIACHUIITBO
aycTpujckor uHpycTtpujanua beprapma brnoxa m mocmyje mop
nHasusoM brox n Kommn. ( Bloch & Co) cBe go 1920. ropuse xaga
Mewa HasuB y AjxBang nopuenan - ¢abpuxa brox n Komm.
(Eichwalder Porzellan - und Ofen-Fabrik Bloch ¢ Co). Toxom
IIpyror cBeTckor para ¢abpuka je mocnopana y oksupy Hemauke, a
1942. ropune Mema nme y abpuka nopuenaua ,[Ip Bupep Ajxsang®
(Porzellan Fabrik Dr. Wider Eichwald).

Ilopuenancka mosba 3a 4aj ca TallHOM, M3 MY3€jCKe
KOJIeK1jyije, HacTaa je y IoMeHyToj abpuuy Tokom 1920. ropue.
Teno momuie ca 3a06/bHOM [PIIKOM Y IMO3/aTV IIOYMBA Ha
Y3IUTHYTOj OKPYIZIOj 6asm, ca  TAaljHOM HENPaBMIHO KPYXKHe
OCHOBe. YKPac y BUJTy aCTeTHO PYKMYACTHX [JBETOBA CIYIITA Ce OfF
py0OOBa yHyTpallltbe CTpaHe IIO/bIIIE U TAllHE Ka CPEeIVIIbEM fIeNy,
JIOK Cy 060711 y TI03/aTi. YKpAcC ca CIojballibe CTpaHe Tela MoJbe
CacToju ce Off je[HOCTABHOT yCKOT (pusa, y IO3/IaTH, KOjU IpaTu
0607,

JIut.: . Xejmosa, J. XopHekoBa, Yewku nopyynan : 1792-1982,
Mysej npumMemeHe ymeTHOCTH, beorpan, 1983; P. [Ipenys,
ITopuenancke wome u3 mysejcke 36upxe : 1730-1850, Mysej
puMereHe yMeTHOCTH, beorpan 1976;
http://www.cesky.porcelan.cz

Bumpana []psenkosnh

DEPARTMENT FOR CERAMICS, PORCELAN AND GLASS

Tea cup with saucer

Czechoslovakia, 1920

Dubi, Eichwald

Porcelain

Cup:R9cm,h6cm

Saucer:R14cm,h1cm

The Museum of Applied Art Inv. No. 23837

Objects that represented an important segment of private
life of European civil society are kept in the porcelain collection of
The Department of Ceramics, Porcelain and Glass of the Museum of
Applied Art. Porcelain sets or cups of the most versatile shapes from
the museum collection, made in the most prominent European
manufactures in the period from the 18" to 20" century were meant
to be used for everyday little pleasures, like drinking tea, coffee or
chocolate.Objects from manufactures of the present day Czech
Republic make up a significant part of the collection. One of these
manufactures is Eichwald which took over a leading role in the field
of porcelain in this region during the 1870s. In Dubi, on the territory
of what was then Bohemia, an industrialist Anton Tschinkel founded
in 1864 a Majolica factory, which later began porcelain production.
During the 1880s, the production was improved and the German
company O. C. Teuchert became the new owner of the factory.The
production of objects of the late Baroque style decorated with cobalt
blue ornaments influenced by German “Maissen” began. An
Austrian industrialist Bernard Bloch became the new owner in 1895,
the factory changed its name to Bloch&Co and operated under that
name up until 1920 when it once more changed its name to
Eichwalder Porzellan - und Ofen-Fabrik Bloch & Co. During the
Second World War, the factory operated within German territory,
changing its name in 1942 to PorzellainFabrik Dr. Wider Eichwald.

A porcelain tea cup with saucer, from the museum
collection, was made in Eichwalder Porzellan - und Ofen-Fabrik
Bloch & Co during 1920. The body of the cup, with rounded gilded
handle, rests on an elevated circularbase, with a saucer of irregular
circular base. Pastel pink flower decoration runs down from the
edges of the inner side of the cup and saucer towards the central part,
while the edging is gilded. The outer side of the body of the cup is
decoratedwith a simple narrow gilded frieze following the edging.

References: D. Hejdova, J. Hornekova, Ceski porculan: 1792 - 1982,
The Museum of Applied Art, Belgrade, 1983; R. Drecun, Porcelanske
Solje iz muzejske zbirke: 1730 - 1850, The Museum of Applied Art,
Belgrade, 1976; http://www.cesky.porcelan.cz

Biljana Crvenkovi¢
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OJJCEK3A CABPEMEHY I[TPUMEILEHY YMETHOCT

bene cnupane

Pemry6nuka Cp6uja, beorpaz, 2009.
Karmnia ITaBenka Bykajmosuh

6ema eHro6a, Ha 1000°

32x110cm

MITY unB. 6p.23845

oTKym 2012

CaBpureHa HeCaBpIIEHOCT

Pemry6mmka Cp6uja, beorpan, 2009

Karumna ITaBenxa Bykajmosnh

eHroba, Ha 1020°-1220°, upHa u 6eja rHa
IIpOMEH/bUBE IVMEH3Mje

MITY uns. 6p.23846

IOK/IOH ayTopa 2012

Y uwmknycy uncranauuja Cyouasarwe — Kamuua u Cphan,
Karnna IlaBenxa BykajmoBuh opmoneBa 6mmo KakBom
nopebewy mnm kareropusaumju. IIpBeHCTBEHO, OHa je
3a/[HTEpecOoBaHa 3a INpedUIEHy TEXHMKY KOjy je TeIIKo
KOHTPOJIMCATH, 33 CAaBPLUIEHCTBO KOjé je JOKa3aHO Ha CBUM
HMBOMMA, 3a JIENIOTy CajpiKaja KOju je MHCIMPUCAH
MaTepujanoM. Y wuHCTanauujama bena cnupana u
Caspuerocm je necaspuiena (2009) , OHa 3aLI0UMIbE IPOLIEC
Kpeallyje y3eBIIM apXeTUIHy QopMmy cmmpane. JIMKOBHU
jesVK y HbeHOM pajly Har/lallaBa MOHOTOHUjy 6ecKpajHOT
KpeTama V/WIM TOBOPU O PasHOPORHMM MoryhHoctuma y
Kpeupamy o0/IMKa U ’BIXOBO] IEIIOTU KO0jOj Ce TEIIKO MOXKe
OJIOJIETH.

burpana Bykoruh

DEPARTMENT FOR CONTEMPORARY APPLIED ART

White Spirals

Republic of Serbia, Belgrade, 2009
Katica Pavelka Vukajlovi¢

White engobe, at 1000°
32x110cm

MAA Inv. No. 23845

Purchase, 2012

Perfect Imperfection

Republic of Serbia, Belgrade, 2009

Katica Pavelka Vukajlovic

Engobe, at 1020°-1220°, black and white clay
Dimensions variable

MAA, Inv. No. 23846

Donation by the author, 2012

In the cycle of installations Facing - Katica and Srdan, Katica
Pavelka Vukajlovi¢ evades any comparison or categorization.
She is interested, above all, in the fine technique that is hard to
control, in the perfection proven at all levels, in the beauty of
the content inspired by the material. In installations White
Spirals and Perfection is Imperfect (2009), she started the
process of creation by using the archetypal form of spiral. The
visual language in her works accentuates the monotony of
infinite movement and/or speaks about various possibilities
in the creation of forms and their beauty that one can hardly
resist.

Biljana Vukoti¢
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OJJCEK3A CABPEMEHY I[TPUMEILEHY YMETHOCT

Wings of desire

Pemry6mmka Cp6uja, beorpan

Banentmua Casuh, 2011

KBeYOBatbe, IOpILie/IaH, eHr06a, TpaHCIIapeHTHa I71a3ypa,
mrramiia Ha popexcy

180x80x35cm

MITY unB. 6p 23851

OTKy1L, 2012

Wucrananuja Wings of Desire mpumiafia TUKITyCy paoBa
nop, HasuBoM Kousymauuja. Vispabena je y mopuenmany u
IeKOopyCcaHa I[PHOM €Hr060M ¥ TPaHCIIAPEHTHOM I71a3ypOM.
Kommosuriujy paga ¢dopmupajy aBa mrammaHa ¢opexc
KPY)KHO ceyeHa Tamupa u 30 mopuenaHcKux genosa. Ha
IIPBOM TalUPy Ce Hamasy 28 MOPLENaHCKUX KPUA, €HIO-
OMpaHUX LIPHOM €Hro60M, pasIMINTIX HUjAHCU — Off LIpHE,
TaMHOCHBE 1 CBETIIOCKBe o bere. [lenoBu KoMIosuimje cy
nopebanu y popmu Kyme of HajTaMHUjUX Ha JHY, CUBE Y
cpenuHy, o 6enux Ha BpxXy. Ha Apyrom Tamupy cy mocras-
JbeHe [IBe IOpIieNIaHCKe [IOjKe, TIa3MPaHe TPaHCIIAPEHTHOM
r1asypoM Ha Bpxy. CBM IOplienaHcku fenoBu ypabern cy
TEXHMKOM KBeuoBama 13 Kanyna. Kamymu cy ypabenn Ha
peanHuM 06jeKTUMa U He MOTY ce HOHOBUTH. Paf je usmaran
Ha bujenany xepamuxe Manucec, y lnanmju, 2011, u Ha
Bujenany xepamuxe Beoepad, 2011.

Hasus paga Wings of Desire — IpeyseT je OpUrMHaIHN
HasuB ¢unMa Buma Benpepca (Vim Wenders), xoju je xop
Hac IpeBefieH Kao He6o nad Depnumom - mpyXa HaM U
MOTYRHOCT CacBMM [pyTauMjux MITINTaBamba, IITO CeXe y
07be /bY/CKe JYXOBHOCTH a Y OBOM pajy Ma I HOB CMICA0
KOjM Ce jaCHO OuMTaBa y IOJHACIOBY Angelopathie, Koju
o6yxBaTa 1 IIPENCINTHBAbE TeMe C8enioe, IyXoOBHe 4nucrohe
U epexosa. Axo ce, MehyTum, mocMaTpa ca Mo3uLMja HOUETHE
undopmanuje, pay je ysHeMupyjyhu u npep Hama oTBapa
6e36p0j er3UCTeHIMja/THNX TN Takba U IPEUCIUTHBAbA.

Bupana Bykoruh

DEPARTMENT FOR CONTEMPORARY APPLIED ART

Wings of Desire

Republic of Serbia, Belgrade, 2011

Valentina Savi¢

Quenching, porcelain, engobe, transparent glaze, printing on
forex

180x80x35cm

MAA Inv.No.23851

Purchase, 2012

The installation Wings of Desire belongs to the cycle of works
titled Consumation. It is made of porcelain and is decorated
with black engobe and transparent glaze. The composition of
the work is comprised of two printed forex round plates and
30 porcelain parts. The first plate carries 28 porcelain wings,
in black engobe in varied nuances - from black, to dark gray
and light gray, to white. The parts of the composition are
arranged to form a cone, from the darkest ones at the bottom,
to the gray ones in the middle, and to the white wings on the
top of it. The second plate carries two porcelain breasts, glazed
with transparent glaze on top. All the porcelain parts are made
by quenching from moulds. The moulds are made from real
objects, and cannot either be used again or repeated. This
work was exhibited at The Ceramic Biennial Manises, in Spain,
2011, and at Ceramics Biennial, Belgrade, 2011.

For the title for the work Wings of Desire the artist took the
original title of the movie by Wim Wenders, translated into
Serbian language as The Skies above Berlin, and this title
offers us possibilities of completely different readings which
enter the field of human spirituality. In this work, it also
assumes a new meaning reflected in the subtitle Angelopathie,
which also embraces and examines the subject of the sacred,
spiritual purity and sins. However, if it is taken as initial
information, this work becomes disturbing, and it opens
innumerable existential questions and revision.

Biljana Vukoti¢
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OJJCEK3A CABPEMEHY ITPUMEILEHY YMETHOCT

Powder tractate

Pemry6mka Cp6uja, beorpan, 2011

BanenTtuna Casuh

¢duHa KaMeHMHa, TPAaHCIIAPEHTHA [71a3yPa, CTAKIIO, Iyfep
100x25x35cm

MITY usB. 6p. 23852

IOKJIOH ayTopa 2012

Y umkmnycy pagosa nog HasusoM Konsymayuja, koMme Ipumaja u
uHcTanmanuja Powder tractate, Banentuna Cayuh moumme fa
UCTpaXyje Hall OFHOC IIpeMa IOTpOlImBM ¥ MoryhHocTu
KOH3yMaluje y caBpemeHoM apyiuty. Illta je cBe monybheno,
TOITYHITEHO U HAMETHYTO CaBPEMEHOM YOBEKY Jia KOPUCTH, y3
NPEeUCIUTABAbE BPEJHOCTM U3 IEPCIEKTUBE CaBPEMEHOT
ApyLITBa.

buspana Bykoruh

DEPARTMENT FOR CONTEMPORARY APPLIED ART

Powder Tractate

Republic of Serbia, Belgrade, 2011

Valentina Savi¢

Fine stoneware, transparent glaze, glass, powder
100x25x35cm

MAA Inv. No. 23852

Donation by the author, 2012

In the cycle of works titled Consumation, to which the
installation Powder Tractate belongs, Valentina Savi¢
begins to explore our attitude to the consumer spending
and the possibilities of consumption in the contemporary
society. What is offered, allowed and imposed on the
contemporary man to use, along with questioning the
values from the perspective of contemporary society.

Biljana Vukoti¢
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