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OJCEK 3A OITPEMY KIbUIE, TIPUMEILEHY
[PAOUKY 1 ©OTOTPADU]Y

AM6porunuja

Oko 1860.

CTaKJI0, HeraTus, I103/1aTa, 60ja; KyTHja: 6aKapHH JIUM, IUTUIII,
IPBO; IPeCcOBakbe

100x90 mm

MITY ussB. 6p. 23119

AmM6poTunyja je, ocuM mareporunuje U (HepoTH-
muje, Onia HajpaclIpoCTpambeHHja paHa TeXHHUKa H3pajie
¢dororpaduje (marentupana cpenuaoM 19. Beka), Koja je 3a
OCHOBY MMaJjIa KOJIOMHjyMCKH HeraTHB Ha CTAK/TY; TOCTAB/beH
HCIIper LIpHe II03aiuHe, HEeTaTHB Ce IT0jaB/bUBA0 Ka0 CJIMKA Y
mosuTHBy. TaMHa mo3aguHa OOMYHO je GMiIa Komaj LpHe
TKaHWHE WIM [anupa, Maja je MOHeKa U mojlehuHa crakia
dapb6ana ipaom 60jom. AMOpoTuIHje, Hajuenthe MOpTpeTH,
IIpaB/beHe Cy Y UcTOM OopMaTy U OIIpeMaHe Ha UCTU Ha4UH
Kao [larepoTHITHje, IpeACTaB/bajyhn Tako jeTHHH)Y 3aMeHy
32 OBY CKYITy TEXHHUKY.

Amb6porunuja u3 Kojnexuuje Myseja nmpuMemeHe
YMeTHOCTH je oTKymbeHa 2007. ropune. [Ipencraspa mmop-
TPeT HeIO3HaTe >XeHe, CHUM/beH y amOujeHTy QoTtorpa-
¢cekor atemea. AMO6poTHIIHja je KOTOPHCaHA, a HAKUT KOJU
YKeHa MMa Ha ce6u — OpOIIL, TpCcTerhe U HAPYKBHIIE — U3BeIeH
je mosmatom. Edpexar civke y mosutusy je mobujen dapba-
BeM MojehuHe CTakJIeHOr HeraTuBa LPHOM OOjOM.
AM6poTHIIHja je IOKPUBEHA CTAK/IOM, ypaM/beHa OKBHPOM
on 0OakapHOT JMMa M CMeEIITeHa y KyTHjy OJL JPBeTa,
00JI0)KeHY IUTHILIOM C YHyTpalllibe CTpaHe nokIonia. [opma
U IOMa CTPaHa KyTHje Cy yKpallleHe HIeHTHYHO: YHyTap
IEeKOPaTHBHOT OKBHPA, CAYHIHEHOT 07l HEKOTMKO OPHAMEH-
TaJIHUX MOTHBA, HAJIA3U Ce LEHTPAIHH OB C IIOPTPETOM
cTapujer MyIIKapla gyre Opame, KOjH je IpeiCTaB/beH U3
npocdua, C KalloM Ha I7TaBH.

Jenena Ilepah

PHOTOGRAPHY AND PRINT ROOM
DEPARTMENT

Ambrotype

Around 1860

Glass, negative, gilding, colour; box: copper foil, plush, wood;
pressing

100x90 mm

MAAInv. No. 23119

Along with dagguerreotypes and ferrotypes,
ambrotype was among the most widespread early techniques
in photography (it was patented by mid-19th century) which
used collodion emulsion coated on glass negatives: placed in
front of a black background, the negative would appear
positive. Piece of black cloth or paper was used as dark
background. Occasionally, the backside of the glass plate
would be painted black. Ambrotypes, most often used for
portraits, were of the same standard sizes and enclosed in the
same type of case as dagguerreotypes thus representing a
cheaper substitution for this expensive technique.

Ambrotype from the collection of Museum of
Applied Art was acquired in 2007. It is a portrait of an un-
known woman, taken in the photopher's attelier. Ambrotype
is coloured and jewellery on the woman - a brooch, rings and
bracelets - is gilded. The positive effect was gained by coating
the background of the glass negative with black paint.
Ambrotypeis under glass,in a case of copper foil. It is placed in
awooden box, and the inner side of the lid is lined with plush.
The upper and lower sides of the box are identically decorated:
central oval piece with portrait of an older man with long
beard is placed within decorative frame which consists of

several ornamental motifs. The man is in profile and has a cap
on hishead.

Jelena Perad
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OICEK 3A KEPAMUKY, ITOPLIETIAH 1 CTAKJIO

Yammia

Cpb6uja, Jaroquna, Pabpuka crakia Harka Jankosuha,
1882-1907.

Crakio, IMBeHO, MaTHUIUG, ITocpedpere

H9cm

MITY uuB. 6p. 23120

3a Opcex kepaMuKe, IoplenaHa u craxaa 2007.
TOJUHE je OTKYIUbEHO IIeT dYalluia oj, 6e360jHOr CTaKIIa,
CIMYHOT OO/IMKa KOje Cy IeJIOBH TPH CEPBHCA 32 PAKHjy U
»KecToKa nuha.

PerumniujeHT jemHe opm wammmMia, Koja je jemuHO
cavyBaHa OJ] CEPBUCA, M3JYXEHOT je, IWIMHAPUYIHOT, 61aro
JIONTacTor 00JIMKA, a BUCOKA HOXKHUI[A Ca jeHUM IIpCTeHa-
CTHM TIPOIIMPEHEeM Ha CPeIMHM 3aBpIIaBa ce KPY>KHOM
cronoM. Temo yamuiie je ykpalieHo mindoBameM Y BULY
rp6a Kpamesune Cp6uje (1882-1903) u cpe6pHUM TpakaMa
KOje YOKBHUPYjy 0060 ¥ cTOIYy.

Op TpeHyTKa Kazia je jaroguHCKH Tprosan Hamko
JankoBuh orkynuo ®abpuxy crakia y ABpaMoBLy Of
IIPETXOMHOT BIacHuKa Jynuja bosuTosia (1882), 3amoueo je
ca ocaBpeMemuBameM (abpuke, yBohemeM mapHOr morona
1 3alI0II/baBalbeM CTPaHMX cTaknapa us Yemxke, CroBauke,
Hemauke u CnoBenuje. ¥ ¢dhabpuuu, Yuju Cy IpOUSBOIH U
KkpajeMm XIX Beka UMaIH OfI/TMKe OUiepMajep U HEOKTaCHIIH-
CTHYKOT CTWIA, U3pahUBa0 ce BEMMKU aCOPTUMAH IIIyIU/bETr
CTaKJIa Off HajjeJHOCTaBHUjHUX, aMbaIayKHUX, 10 HajUHUjUX
KoMana.

Ykpacu Ha JIyKCy3HMjUM IIpeIMeTHMa H3BeleHHU
nutndoBameM U mocpedpemeM, Kao U OpyliemheM, rpaBupa-
EbEeM, OCTIMKaBabheM Ca eMajTHUM 60jama 1 371atoM, pahenu cy
y IOCeOHUM pafHoOHHUIIaMa y CKIoly caMe (pabpuke cTakia
Hanka Jankosuha.

OBakBHu cepBUCH YKpalieHH rp6om KpameBuue
Cpbuje, cBakako Ccy 6win y yrmoTpebu Ha IBOPY CPIICKUX
KpabeBa Mmtana u Anekcangpa O6penosuha. Yarmie
CIMYHOT O0/IMKa M yKpaca Hamase ce y 36upKama Myseja y
Cpbuju, ka0 u y mpuBaTHUM Kojmeknyjama. Cypehu mo
IbMXOBOj MAacOBHH]jOj IIPOM3BO/IIbM BEPOBATHO CY KOPHIII-
hene u Ban nBopa, y xyhama mcrakHytnx u umyhHujux
CPIICKUX TMYHOCTH.

Jlutepartypa:

J. Bypuh, Cmaxnoy Cpouju XIX eexa, beorpan, 1984,51-54.
M. Bojkuh, 150 eoouna cmaxarapcmea y Cpbuju, Jaromusa,
1996, 9-11.

CERAMICS, PORCELAIN AND GLASS DEPARTMENT

Glass

Serbia, Jagodina, Glass Factory of Nacko Jankovi¢,
1882-1907

Glass, cast, matt polished, silvering

H9cm

MAA Inv. No. 23120

Five drinking cups of colourless glass were acquired
in 2007. They are all similar in form and make part of three
sets for brandy and spirits.

Receptacle of one of the glasses, and this is the only
one preserved of the service, is elongated and cylindrical in
form and high stem with a ringlike extension in the middle
ends by a round foot. Body of the glass is cut and the
decoration represents the coat-of-arms of Kingdom of Serbia
(1882-1903). Silver bands frame the rim and the foot.

From the moment Nacko Jankovi¢, merchant from
Jagodina, bought off the Glass Factory in Avramovac from its
former owner Julije Bozitovac (1882) he started its
modernisation by introducing steam-powered machines and
engaged foreign glaziers from Bohemia, Slovakia, Germany
and Slovenia. The factory produced glass in the Biedermeier
and Neo-Classicist styles by the end of the 19th century and its
pallette included wide range of hollow glass items from the
most simple and packaging ones to the finest pieces.

Decorations on more luxurious objects were
executed by cutting and silvering, as well as by grinding,
etching, painting with enamel colours and gold. These were
executed in special workshops within the framework of the
glass factory of Nacko Jovanovicé.

This type of services used to be decorated with the
coat-of-arms of Kingdom of Serbia which would indicate they
have been in use at the courts of Serbian kings Milan and
Aleksandar Obrenovi¢. Cups of similar shape and decoration
are kept in collections in museums across Serbia as well as in
private collections. Judging by their mass production they are
supposed to have been used outside the court, in homes of
distinguished and wealthy Serbians.

Literature:

J. Bypuh, Cmaxno y Cpbuju XIX eexa, beorpan, 1984, 51-54.
M. bojkuh, 150 coouna cmaxnapcmesa y Cpbuju, Jaronusa,
1996, 9-11.
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Basa

Yemka, kpaj XIX veka

Craxsio; eMaji, 103/1aTa, JyBarbey KalyIy
H40cm

MITY uHB.6p. 22850

[ToxsoH Jenene JoBanosuh, beorpan

Basa y o6nuky amdope on mpHOTr, HEIIPO3HPHOT
crakia uspabena je y ctwiy ucropunmsma. YKpaiieHa je
IIpeNCTaBOM Jielle, KOja ce jaB/ba U Ha APYTUM IIpeIMEeTHMa U3
yernkux (abpuka; CIUYHM NPUKA3U KOPUCTE Ce Y
IeKOpaTHBHE CBPXe W Ha NPOou3BoguMa u3pabuBaHuM y
cprckoj Pabpunm crakia Hanka Jankosuha, Toxom
nocnenmux neneHnja XIX Beka. IlpencraBa neBojumma y
MPUPOAM Koje CaKyIubajy uBehe ocimmkana je ¢ 6emum
eMajlIoM, XJIaIHUM TOCTYNKOM. Edexar nobujen ca 6emum
YKpPacoM Ha KOHTPACHOj IIPHOj OCHOBY Ba3e MMao je 3a b
ma aconupa Ha Kameo ctakiao (cameo glass). ITosmara je
HaHeCeHa I10 06071y Base.

Haxkown crarnanuje kpajem XVIII Beka, 3axBapyjyhu
PaHMj0j Iyroj TPASHUILIMjH, YEIIIKO CTAKIaPCTBO je ToKkoM XIX
BeKa YCIIeJIO [ja e KBaJIMTETOM IIPOU3BOJHE M OPUTHHAII-
Hourhy IOHOBO YK/IOIIH Y €BPOIICKE CTaHAAp/ie, TOCeOHO O
Kpaja BeKa Kaza ce Ha Ty Yelike oTBapajy 6pojae dabpuke
CTaK/Ia ¥ Kala YeIKN CTAK/IapU YCIIEITHO Pa3BH)jajy T€XHO-
JIOTHjy TpousBoAme, Tpaxehu cBe uwerrhe ysope vy
eBPOIICKOM ¥ OpHjeHTa/IHOM CTaKJIapCTBY. JefiHa 0f Haj3Ha-
yajuux (abprka y oBOM I€pHONy OCHOBaHa je y Xauau
(Haida), manac Hosu Bop (Novy Bor).

JIuteparypa:

J. Bypuh, Cmaxao y Cpouju XIX sexa, beorpan,1984, kar. 6p.
57, cn.27

M. Kpwxanan, Mysej npumersene ymemuocmu 1950-2005,
beorpan,2005,170,c1. 65

Mwnmmna Kpmxanarn

Vase

Bohemia,end of the 19th century
Glass; enamel, gilding, mould blown
H40cm

MAA Inv. No. 22850

Donation by Jelena Jovanovi¢, Belgrade

Amphora shaped vase of black opaque glass, in
Historicism style. It is decorated with representation of
children which is a frequent pattern on items produced in
Bohemian factories. Similar decorations were also applied on
products made in Serbian Glass Factory of Nacko Jovanovi,
which was active in the last decades of the 19th century.
Representation of little girls in the open picking flowers is
executed in white enamel by cold processing. The contrast of
white adornment on the black background was supposed to
resemble cameo glass. The gilding is applied along the edge of
the vase rim.

After the period of stagnation by the end of the 18th
century and thanks to its long tradition, the Bohemian 19th
century glass making successfully matched new European
standards by offering high quality and original solutions. It
was particularly the case since the end of the 19th century
when many new factories were opened in Bohemia and Czech
glaziers successfully developed production technologies
inspired by models used by European and Oriental glass
production. The most important factories in this period were
founded in Haida (presentday Novy Bor).

Literature:

J. Durié, Staklo u Srbiji XIX veka (French Summary), Beograd
1984, Cat. No. 57, fig. 27

M. KriZanac, 55 Years of the Museum of Applied Art, Belgrade
2008

Milica Krizanac
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OJICEK3AMETAITMHAKUT

Benuxu mpujatess 1 faponasan Myseja mpuMerbeHe
ymetHoCTH Tocnoba Jemena JoanoBuh je, Tokom 2007.
rofMHe, yIMHIIA H3y3eTaH HOKI0H OfiCeKy MeTaia M HaKUTa.
T'ocrioha JoBanoBuh je mapoBama 43 mpenmera (HaKUT U
cpe6bpruHa XIX 1 XX Beka). C 063MpoM Ha TO Ia Ha OBOM
MecTy HHje MOTyhe MpencTaBUTH CBaKU KOMaJ II0jeANHAYHO,
sazip>kahieMo ce Ha TPU 3aHMM/bUBA U ATPAKTUBHA IIPENIMETA.

[Tocmy>kaBHUK

Cpb6uja, beorpan, cpennna XIX Beka

JKUT: cy>k6eHn sxur 3matapa Cronha

Cpebpo; KOBarbe, IPaBUpabe

32,7x24cm

MITY usnB. 6p. 23132

[ToknoH rociopuna JKusojuna Jlykuha us beorpana

ITpaBOyraoHu IOCTY>KaBHUK 3a06/beHUX YIJIOBA, Ca
Y3IUTHYTHM, IpodrucaHuM 06010M. Y Kpac, KOMIIOHOBAH
Ol PYXXHIla U H3BHjeHe J03Hlle, pacropebheH je mo obomy
IIOCIY>)KaBHUKA, JOK IO CpefUHH [JOMHHHUpPa Me[a/boH
(opmupan on mcror 6WBPHOT MOTHBA. JaCHO Cy BUIUBUBU
JKHTOBH Koje je Majcrop Crouh kopuctro, obenexanajyhu
CBOje paZioBe — BeroBo IIpesuMe y hupuingnoj TpaHCKpHUII-
11ju, Te 03HaKa 3a punohy cpebpa y 061uKy cprckor rpba ca
nudpom 13 y cpenuHu. Majctop, 4uja ce HETaTHOCT Of
cpenune XIX Beka Besyje 3a beorpasm, y4mo je 3aHar y
AycTpuju, YCBOJUBIIN CTWICKE €JIeMEHTe OHOBPEMEHOT
3/IaTapCTBa, I U HaduHe obejIe)kaBama IIpefiMeTa Of
IUIEMEHUTOT MeTaja. 33 Hallly CpeJuHY, y KOjoj Cy JOMHHHU-
paTu aHOHHUMHU MajCTOPH, TO je 6H/IO Ofi BeTMKOT 3HaYaja,
oMoryhuBIIM INOy3naHUjy HAEHTH(DUKALUjy U HATOBaHE
panoBa. JKur, Koju je KOpucTHo, popMHpaH je o y30py Ha
6e4Ku CITy>KOeHU JKUT 3a Cpebpo, KoputitheH 0o 1866.

Juteparypa: Banka 3opuh, Cpebpruna y Cpouju XIX sexa,
beorpan, 1990,ctp. 14

METALWORK AND JEWELLERY DEPARTMENT

Generous friend and donor of the Museum of
Applied Art Mrs. Jelena Jovanovi¢ made an exquisite donation
to the Metalwork and Jewellery Department in 2007. Mrs.
Jovanovi¢ donated 43 items (jewellery and silverware from
19th and 20th centuries). Since it would be impossible to
represent here each object individually we shall draw the
attention only to three interesting and attractive objects.

Tray

Serbia, Belgrade, mid-19th century
stamp: official stamp of the goldsmith Stoi
Silver;hammered, engraved

32.7x24cm

MPU Inv. No. 23132

Donation by Mr. Zivojin Lukié, Belgrade

Rectangular tray with rounded angles and with a
raised, profiled rim. Decoration consists of roses and
entwined vine which run along the rim of the tray while the
central part is dominated by a medallion with the same plant
motif. Clearly visible are stamps which craftsman Stoi¢ used
for marking his work - his surname in Cyrilic transcription
and the silver quality mark in form of the Serbian coat-of-
arms bearing number 13 in the middle. The craftsman whose
work had been linked to Belgrade since the mid-19th century
learned his craft in Austria and adopted stylistic elements of
the period goldsmithing together with the manner in which
the precious metal objects were marked. It was of great
importance since anonymous craftsmen prevailed in our
country and this helped more reliable identification and
dating of objects. The stamp he used was fashioned after the
Viennese official silver stamp model in use until 1866.

Literature: MBanka 3opuh, Cpebpruna y Cpouju XIX eexa,
beorpan 1990, cTp. 14



055




056

MenapoH-TIpHBeE3aK

Ayctpo-Yrapcka?, gpyra nonosuHa XIX Bexa

3JIATHU JIUM, CPeOPO; TIPeCOBatbe, TUBEHhe; CATHU OUCePH,
THPKU3, CTAK/IO

H 8cm

MIIY uHB. 6p. 23072

IToxoH rocriobe Jenene JoBanosuh us beorpana

MenamoH y 0OMMKY Cplia, 3TaTHHUM >KHIIaMa je
OKayeH O IeKOPATUBHY MAIIIHY ca [IeT/bUIIOM 32 IIPOBJIAYCH>E
nanunha. Ha Mena/poHy je u3BeneH yKpac — Ipo6ujeHo cpiie
ca JICHI'epOM H, y cpeOpy U3BeleHa, IPaHYHIIa ca ILCTOBUMA
HCIIYEHeHUM CHUTHUM OHCEPOM; TPOJUCT of cpebpa u
6ucepuntha y Bpxy cplia je ykpalieH THPKH30M. Mefa/boH ce
Ha nosiehHM 0TBapa — OBaIaH OTBOP Ca CTAK/IOM U ITPOCTO-
poM 3a craBmame dortorpaduje. Tunudan 6poiu 3a apyry
nosoBuHy XIX Beka, mpumajga T3B. POMaHTUYHOM HAKHTY,
OMM/BEHOM KOJI TaMa, KOju je CBojoM (OpMOM U [eTa/bUMa
IeKopaluje yKasuBao Ha HeXKHa oceharba 0cobe Koja ra HoCH.
O6uYHO Cy y Mefa/bOHNMA OBOT THUIIa HoIlleHe poTorpaduje
BOJbeHE 0cobe.

Medallion pendant

Austro-Hungary?, second half of the 19th century
Golden foil, silver; pressing, casting; tiny pearls,
turqoise, glass

H 8cm

MAA Inv. No. 23072

Donation by Mrs. Jelena Jovanovié, Belgrade

Heart-shaped medallion, attached to decorative bow
by golden wires and with a loop for the small chain. The
medallion is decorated with a pierced heart with anchor and
with silver branch whose leaves are covered with inlaid pearls;
trefoil of silver and pearls at the top of the heart is decorated
with a turquoise. The backside of the medallion can be opened
it is an oval opening with glass and room for a photograph.
Brooch is typical for the second half of the 19th century and
belongs to the so-called romantic jewellery, favoured by ladies
as its form and decorative details indicated tender feelings of
the person bearing it. Medallions of this type usually cached
photographs of the loved ones.
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Tarraa

Hemauka, mouerak XX Beka

cpebpo 800; mHBetbe, rpaBUpabe; 6rcepu, cabup
CUHTETUYKH, KOXKa

53x11,5cm

MITY unB. 6p. 23079

[Toxon rocriobe Jenene JoBanosuh us beorpana

ITpaBoyraoHa, ,XapMOHHKA“ TALITHHIA 32 HOBAIL Ca
CTpaHMIIaMa of cpeOpa. YHYTpAIIHOCT je Of KOXKe 3e/IeHe
60je ca Tpu Iperpasie 3a MAlMpPHU HOBAIl U jeqHOM (Ha
3aTBaparbe) 3a MeTaIHU HoBatl. OpHaMEHT ca IIpefjibe CTPaHe
je M3BefleH y CTWIYy ap HYBO, Ca YMETHYTHUM OHCepoM U
wraBuM KameHoM. Ca Hanmndja je yrpaBupano ume HELENE.
[pumnanasa je 6aku rocmobe Joanosuh.

Purse

Germany, beginning of the 20th century

Silver 800; casting, engraving: pearls, synthetic
saphire,leather

53x11.5cm

MAA Inv. No. 23079

Donation by Mrs. Jelena Jovanovi¢, Belgrade

Rectangular, folding purse for money, with sides in
silver. Inside is of green leather with three compartments for
banknotes and one (with a fastener) for metal coins.
Ornament on the front side is in Art Nouveau style with inlaid
pearls and blue stone. On the backside there is name HELENE
engraved. It belonged to the grandmother of Mrs. Jovanovi¢
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bpom

ITopryran,Ilopro,nocie 1938.ropune

cpebpo, 371aTO; THUBEHe; OHjaMaHTH, TAMHOIUIABH €MajJl
R3,5cm

MITY unB. 6p. 23045

[Toxnon rocriobe Jenene JoBanosuh us beorpana

Bport y 061Ky myruror, OCMOIaTHYHOT 1IBET4;
IOIbU [Ie0 je M3BeJieH y 3/IaTy Ca JlaTHIlaMa OMBHUYCHUM
TaMHOIUIaBUM €Maj/IoM; TOPIbU I[BET, HEIITO YXKUX U
kpahux aTuna, Hapas/beH je ox cpebpa, ca OMMWBIMMa
IMjaMaHaTa 110 IMCTURMMA U LIEHTPATHUM IHjaMaHTOM Yy
cpenuuu. Knacuuan o61MK 11BeTa MSBAaHpPEIHO je MCTa-
KHYT KopuilthemeM pasIMIUTHX MaTepHjaia, ca moce-
6HMM KOJIOPUCTHYKUM edeKTOM KOjU CTBapa ymorpebda
IUIaBOT eMajJIa.

Muta Tajuh

Brooch

Portugal, Porto, after 1938

Silver, gold; casting; diamonds, darkblue enamel
R3.5cm

MPU Inv. No. 23045

Donation by Mrs. Jelena Jovanovi¢, Belgrade

The brooch is shaped as double, eight-petalled
flower; the lower part is executed in gold with petals rimmed
by darkblue enamel; the upper flower is of slightly narrower
and shorter petals. It is made of silver with diamond shavings
and bears a diamond in the middle. Classical form of the
flower is exquisitely emphasized by use of various materials
and the blue enamel provides specific colouristic effect.

Mila Gaji¢
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OJCEK 3A CABPEMEHY ITPUMEILEHY YMETHOCT

Kommer — kanyT u cyKmba

Beorpan, kpojauka pagma Mapuje (Mapycje) Hunkosuh,
1975. roguna

KaIyT: PyYHO TKaHU IITOd, I0CTaBa, IUTACTHKA

oy>xuHa: 107 cm

MITY unB. 6p. 22963

CyKIba: IITOQ), [T0CTaBa, IUTACTHKA, JIETYpa

IOy>KUHa: 65 cm

MIITY unB. 6p. 22964

IToxoH rociohe Mupe Kyn us Beorpana

Mys3ej npuMerbeHe yMETHOCTH je 3axBabyjyhu bybas-
Hocru rociohe Mupe KyH 10610 Ha IOK/IOH KOMIUIET, KaIyT U
CyKIbY, KOjH je 1975. TofiMHe calllMBeH y KPOjaukoj pafmu Mapuje
(Mapycje) Hunxosuh. IlITod 3a kamyT, y Hujancama TamHocMebe,
okep U 6exx 60je, HabaB/beH je v 3arpeby. Mspamwia ra je Jopa
Benunh, WwiaHKIIa XPBATCKOT Y APY>Keka IPUMEbeHHX YMEeTHH-
Ka. KamyT je ykpojeH y cTpyKy, HMa IIMPOKe PeBepe, jeTHOPETHO
KOIT4ahe Ca CTPaHe, BePTUKA/IHE ycedeHe [IeTI0Be U IIUTHIT IT03a/iH;
mocras/beH je cmehom tkannaoM. TamHOCMeba cykiba, 6e3 mmojaca,
CKpOjeHa je Ofl YeTHPHU 3BOHACTE IIBUKJIE; IIOCTaB/beHa je 3ele-
HOCHBKACTOM H, Y TOPHEM JIeNTy, 6€/TOM MpPeXacTOM TKaHHHOM.
Mapuja (Mapycja) Hunkosuh je rocobu Ky npemnosxnma
MOJIeNT 3a KaIlyT M CYKIbY, OCTarbajyhn ce Ha CBOje BUILIeTIeIIeHN]-
CKO MCKYCTBO U yMepeHHje TOKOBE Y MOJH CeflaMJIeCeTHX TOIHA
XX Beka.

Pobena 1898.ronuue y Ilerporpany, Mapuja (Mapycja)
Hunxosuh je mpumagana oHOM eIy pycke eMHIpalje Koja je
mocie Okrobapcke peBosyiyje mouvta y beorpan. Majcropcku
KpOjauKd HCHHUT je monoxwiaa 1928. romuue, a 1934. je
TIPOTOKOJIMCA/Ia CBOj MOTHY CaJIoH y Y tuny KHesa ITama 6poj 10.
Hbeno ymehe y peanusaruju u npunarobaBarmy MOIHUX HOBOCTH
yKycy 6eorpazcke CpeiHe YIHHIIO jY je TPAKEHOM U IIeHeHOM,
T0Ce6HO Y IEKaPCKUM U aBOKaTCKUM KPYrOBUMA.

[Tocne Ipyror cBerckor pata Mapuja (Mapycja) Hun-
xoBwuh je ycIena ia CBOj MOIHY CAIOH IIPEHMMEHYyje Y KPOjauKy
pajilby M Jla HACTaBH Ca IOCTIOM, CBE IO OCaMJIeCETUX TOIMHA
IIPeTXOIHOT Beka. [TpenpaTHy HaBUKy [a IpaTH MAPHCKY MOZLY,
TAKO IITO 6ap [ABa ITyTa rofuiibe mocehyje mapucke pesuje, caay-
BaJIa je 0 Kpaja cBoje Kapujepe. [IpumagHuIin HoBe gpyIITBeHE
elUTe LEHWIM Cy HeHY CIIOCOOHOCT Ja IPernopydd Momes, C
OUCKpeTHUM OyxoM (paniycke mopme, mpuiarobaBajyhu ra
MHIUBUIYaTHUM IOTpebama Mymrepuje. Kopumrheme kBamure-
THUX MaTepI/IjaI[a M U3BaHpENHA U3paga OCTAIN Cy HCH 3allITUTHHU
3HAK.

Y Mysejy npuMerseHe yMeTHOCTH 1 Y My3ejy rpafa beo-
rpana Beh ce ayBajy komanu onehe uspahenu Tpunecernx ronnaa
y canony Mapuje (Mapycje) Huakosuh. Kommier rociobhe Kyn je
IIPBM OJICBHU IIpeIMeT U3 BpeMeHa IIOCTIepaTHe aKTUBHOCTHU
Mapuje (Mapycje) HunkoBuh koju je mocrao meo KOJIeKIuje
MOJie iBafieceTor Beka Myseja IIprMerbeHe yMeTHOCTH.

JTureparypa: B. ITonosuh, Mooa y beoepady 1918-1941,

KaTajIor usnIoxK6e, Mysej mpuMerbeHe YMEeTHOCTH,
Beorpap, 2000, 86, xar. 6p. 84, 85, 102.

Bojana ITonosuh

CONTEMPORARY APPLIED ART DEPARTMENT

Ensemble — Coat and Skirt

Belgrade, Dress workshop of Marija (Marusja) Ninkovic,
1975

Coat: hand woven fabric, lining, plastics

Length: 107 cm

MPU Inv. No. 22963

Skirt: cloth, lining, plastics, alloy

Length: 65 cm

MPU Inv. No. 22964

Donation by Mrs. Mira Kun, Belgrade

It was by courtesy of Mrs. Mira Kun that the Museum of
Applied Art was donated an ensemble consisting of a coat and a
skirt which was made in 1975 in the dress workshop of Marija
(Marusja) Ninkovi¢. The fabric in darkbrown, ochre and beige
tones was purchased in Zagreb. It was woven by Dora Bencic,
member of the Croatian Association of Applied Artists. The coat is
sitted-bodied, with broad lapels, sidewise single-breasted,
vertically cut-in pockets and a slit on back. Darkbrown skirt,
without belt, is flared: it is lined with greenish gray cloth while the
upper part is lined with white and meshy material. Marija
(Marusja) Ninkovi¢ suggested the model for the coat and skirt to
Mrs. Kun having decades long experience and in accordance with
the more temperate fashion trends of the 1970s.

Born in St Petersburg in 1898, Marija (Marusja)
Ninkovi¢ belonged to those members of Russian emigration who
fled to Belgrade after the October Revolution. She passed her
couturier's exams in 1928 and in 1934 she accredited her ladies'
fashion salon at Kneza Pavla Street No 10. She was most
appreciated by her clientele and in particular by those from the
doctors and lawyers circles due to her crafstmanship in introd-
ction and adaptation of fashion novelties to the taste of Belgrade
circles.

After World War II Marija (Marusja) Ninkovi¢ succe-
ssfully renamed her fashion salon into a dress workshop and
continued her work until the 1980s. Until the very end of her
carrier she kept her pre-war habit of following-up Paris fashion by
visiting fashion shows in Paris at least twice a year. Members of the
new social elite appreciated her skill to suggest a model with
discreet touch of French fashion adapting it to the individual needs
of her clientele. Use of quality materials and perfect execution
remained her trademark.

Museum of Applied Art and Museum of City of Belgrade
already keep items made in the salon of Marija (Marusja) Ninkovi¢
in the 1930s. The ensemble donated by Mrs. Kun is the first
garment from the post-war Ninkovi¢'s work which became part
of the collection of 20th century fashion in the Museum of Applied
Art.

Literature: B.ITonosuh, Mooa y beoepady 1918-1941, xkaranor
u3nox6e, Mysej IpuMemeHe YMETHOCTH,
Beorpag, 2000, 86, Cat. No. 84, 85, 102.

Bojana Popovic¢






