AKBHUSUILNUITE ,
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3bMPKA TEKCTMIIA M KOCTVIMA

MopHe wnycrpanyje us yaconuca Die Modenwelt, 33 mucra
1892-1898.

BepnuH, nsgaBauka Kyha ®@pannja Jinnepxajnea (Franz Lipperheide)
XapTuja, HTaMIia

27,5 % 38,5 1M (1 e, npubImKHO)

MIIY, nHB. 6p. 25414

Capa Byukosuh Ojpannh us Beorpaja moknonmna je
Mysejy Tokom 2019. rogune 33 MoznHe miycTpanuje y 60ji, Koje ¢y
objaB/beHe y HeMauykoM MOJHOM dacommcy Die Modenwelt, y
niepuony off 1892. mo 1898. ropune. OBaj gacomic MokpeHyo je 1865.
ropute y Bepnuuy mnsmaBau @pann dou JInnepxajoe. Y6pso je
MMOCTUTA0 BEIMKM yCIeX, Tako ja je mmao um OpojHa
MHTepPHAIMOHA/THA N3/Iakba.

IToknoweHe wiycrpanuje n3 vacomvica Die Modenwelt
CBOjeBpeMeHO Cy KopuiiheHe Kao MyCTpe 3a IIMBEHe y Pafiibu
4yykyHOabe pmapopasua, Matunge Kamed (Beorpam, 1876-1942).
Jaxko je u3 3abenexennx cehamwa u n3Bopa NO3HATO Ja je y IPYyroj
nonosyHy XIX u moverkom XX Beka rpahanmma Cpbuje 6umia
TOCTymHa MOJHA IITaMIla, aKo He y TOjeAMHAUYHUM
momahMHCTBMMA, OHJA y KPOjauKuMM pajMOHNMIIAMA U Ha
IPYIITBEHVM OKYII/bablMa — HOCENNMA, TPYMEPII MOTHE LIITaMIIe
3 OBOT IIepMOJia PETKO Cy cadyBaHU, 300T Yera oBa Ipyrna MOJHMX
WIyCTpaluja IpefcTaB/ba 3HAYajHy aKBU3MIMjy 3a 36MpPKy
TeKCTV/Ia ¥ KOCTVIMA.

Ha mnoknomwenum wryctpanujama u3 vacommuca Die
Modenwelt npukasana je, Tpe cBera, xeHcKa ofieha koja mparu
MOJIHY JIVIHUjy KapaKTePUCTIYHY 3a IOCeby feneHnjy XIX Bexa:
HUIYHKa" m1n ,,oB4nju 6yt pykasu (p. a gigot, eHr. leg-o-mutton),
Xa/bIHe KpOjeHe U3 Ba fiefa, O/y3e 3aBplileHe BICOKOM KParHoM I
YKpOjeHe y CTPYKy, Kao CyKia Koja IIOIpuMa OONMK JIeBKa.
IToueTKOM CBaKe KaleHAapCKe TOMHE Y YaCOINUCY Y 06jaB/bUBaHN
IIPTEXI XMBOIMCHYX MOJIeTIa 32 MacKeHO6aJIe, 0K Cy Ha IIOje/IMHIM
nnycrpayyjama n3 1895. roguHe npukasaHM MOJENM IO3HATOT
HeMayKor MopHor kpeatopa Kpucropa Jpexona (Christoph
Drecoll).

Toxom npsux fenennja XX Beka, nopoguia Kaned je y
Beorpafy mmama Tpu pajme uuja je HeTaTHOCT OWIa Be3aHa 3a
0071acT MOfie ¥ TeKCTIIa: KOH(EKIMjCKy pajilby MYILIKe U Hedje
onehe Kop mpBor napuckor mmka y Komapdesoj ynmuuu (ocHoBaHy
1903. roguHe) M TajaHTepMjcKy pafmwy y Bacunoj ymmuu, nox ce
omeha mmma y sajmeM Jeny pafme ca METPaKHOM pPoboM y
Bumssnhesoj ynuun. OBa akBusuipyja je moce6Ho 3HavajHa 1 360T
YMIbeHNIe Jla Cy HaM I0O3HATV HEKaJallibyl BACHUMK )M HaMeHa
cauyBaHUX MIycTpanmja us dacommuca Die Modenwelt. Kao peo
Hacnehba mopopuie Kamed, jemue op OpojHux 6Georpafmckmx
cedapcKuX MOpoANuIia Koje cy ce 6aBuie MOSHOM U TEKCTVTHOM
TPrOBMHOM U 3aHATHMa, OHa CBEJJ0YM 0 XXMBOTY y beorpany kpajem
XIX n nmoverkom XX BeKa, a/iy ¥ O MOJY KaO BaXHOM CEIMEHTY
rpahaHcKor upieHTUTeTa U BUSyeIHe KynType y Cpouju.

Jparuma Mackapennu
JINUTEPATYPA /REFERENCES
Mackapemnn, [I. 2019
Mooda y modeproj Cpouju : Mopa y Cpbuju y XIX 1 moyerkom XX
BeKa U3 30upke Myseja mpuMelbeHe YMETHOCTH y beorpamy,
Beorpapn: Mysej npumern-eHe yMeTHOCTH, 49-50.

Pro$i¢-Dvornié, M. 2006
Odevanje u Beogradu u XIX i pocetkom XX veka, Beograd: Stubovi
kulture, 450-451,453-454.

TEXTILE AND COSTUME COLLECTION

Fashion plates from Die Modenwelt magazine, 33 sheets
1892-1898

Berlin, Franz Lipperheide publishing house

paper, print

27.5x38.5 cm (1 sheet, approximately)

MAA, Inv. No. 25414

In the course of 2019, thanks to Sara Vuckovi¢ Ojdani¢
from Belgrade, the Museum of Applied Art received as a gift 33
colour fashion plates, published in the German fashion magazine Die
Modenwelt in the period between 1892 and 1898. The magazine was
started by the publisher Franz von Lipperheide in Berlin in 1865. It
soon achieved great success, which resulted in numerous
international editions.

The presented illustrations from Die Modenwelt magazine
were once used as sewing patterns in the workshop of the donor's
great-great-grandmother, Matilda Kalef (Belgrade, 1876-1942).
Even though the recorded memories and sources state that, in the
second half of the 19" and early 20" century, fashion magazines were
available to Serbian citizens, if not in individual households, then
certainly in tailor's shops and at evening social gatherings, preserved
copies of the fashion magazines from this period are rare. Therefore,
this group of fashion illustrations represents a significant acquisition
to the Textile and Costume Collection.

The presented illustrations from Die Modenwelt magazine
display, first and foremost, women's clothes that follow the fashion
line characteristic of the last decade of the 19" century: leg-o-mutton
sleeves (French, a gigot), two-piece tailored dresses, waisted, high
collar blouses, as well as skirts taking the shape of a funnel. At the
beginning of each calendar year, the magazine published the
drawings of colourful models made for masquerade balls.
Furthermore, certain illustrations from 1895 featured models by the
renowned German fashion designer Christoph Drecoll.

In the first decades of the 20" century, the Kalef family
possessed in Belgrade three workshops the activity of which related
to the field of fashion and textile. These were the following: a ready-
to-wear men's and children's clothes shop called At the First Parisian
ChicinKolarceva Street (established in 1903) and accessories shop in
Vasina Street, whereas clothes were sewn in the back of the shop
located in Vi$njiceva Street which contained piece goods as well. The
fact that the former owner and the purpose of the preserved
illustrations from Die Modenwelt magazine are known to us adds to
the importance of this acquisition. Being part of the heritage of the
Kalef family, one of many Belgrade Sephardic families that were
actively involved in fashion as well as textile trade and crafts, the
acquisition is a testimony to Belgrade life in the late 19" and early 20"
century, and also to the fashion as an important segment of civic
identity and visual culture of Serbia.

Draginja Maskareli
Translated by Dragana Rasi¢
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3EMPKA TEKCTUIIA I KOCTVIMA

brysa, meo pupHpIa
Aycrpoyrapcka, oko 1916.
JIaH; TIATHO, Be3

nyxuHa 49 cm

MIIY, uns. 6p. 25413

bnysy, xoja unHM fgeo gMpHAIA, AyCTPUjCKOT HAILMOHATHOT
KocTuMa, Mysejy IpuMereHe yYMEeTHOCTM IOKJIOHM/IA je
tokoM 2019. rogune Capa Byukosuh Ojpannh us Beorpaza.
brysa je nmpunamana mpababu mapopaBua Mapuju XaHke
Yepre, Koja ce, 110 yfaju, focennna ns beda y beorpaz 1920.
rogyHe. IToTnye 13 npse fenennje XX Beka, a uspabena je ox
PY4YHO TKaHOT IUTaTHA U YKpallleHa py4HUM Be3oM. UyBasa ce
y mopopuIiM Kpo3 Bullle TreHepanuja. Majka Japojaslia,
Epnra Yepre Byukosuh, sxena rioymiia Ajpore Byukosuha u
cecrpmumHa omepcke nuBe bpeme Kamed Cumonosuh,
CBOjeBpeMEHO je pajio HocwTa OBy 61y3y. birysa mpezcraBipa
IpuMep IIpaKce 4YyBama HAIMOHAJTHOT KOCTMMAa Kao
IOpOAVYHOr Hacleba, amu ¥ merosor kopumrhema y
KOHCTPYKIIVj! BUYETHOT MIEHTUTETa 0COO€ KOja ra HOCH, Ha
pasnuyuTe HauMHE M Yy pPA3IMIUTUM BpPEeMEHMMaA. Y
mopoauiy je cadyBaHa u ¢ororpaduja Mapuje Xanke y
OVIPHJITY.

Hparuma Mackapenn

TEXTILE AND COSTUME COLLECTION

Blouse, a piece of dirndl
Austro-Hungarian Empire, around 1916
Linen; cloth, embroidery

Length49 cm

MAA,Inv.No.25413

The blouse, which is a piece of dirndl, an Austrian national
costume, was presented to the Museum of Applied Art by Sara
Vuckovi¢ Ojdani¢ from Belgrade, in 2019. The blouse
belonged to the donor's great-grandmother Marija Hanke
Cerge, who moved from Vienna to Belgrade after she had
married in 1920. The blouse dates from the first decade of the
20" century, and is made of hand-woven cotton cloth and
decorated with hand embroidery. It has been kept in the
family for a number of generations. The donor's mother, Edita
Cerge Vuckovié, a wife to the actor Aljosa Vuckovié and niece
to the opera diva Breda Kalef Simonovi¢, used to take pleasure
in wearing this blouse. The blouse represents a good example
of the practice of preserving national costume as family
heritage, and also of its use aimed at constructing a wearer's
visual identity in different manners and at different times. The
family also keeps the photograph of Marija Hanke wearing the
dirndl

Draginja Maskareli
Translated by Dragana Rasi¢
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OJCEK 3A CABPEMEHY I[TPVIMEEBLEHY YMETHOCT

JIparocnas Crojanosuh

ypaM/beHU OpTpeTn-Kapukarype (7)

beorpan, 1922-1945.

THANup, TYIL; IPBO, AN, CTAKJIO, JIErypa

19,3x 16,3 cm (6poj 1), 18,8 x 15,7 cm (6p0oj 2), 16,3 x 14,2 cm (6poj 3-7)
curanpano: J[. C. u Jl. Cmojarosuh

MIITY uus. 6p. 25415/1-7

3axBapyjyhu noxkmony rociopguua bobana Mapkosuha, Konekijuje
Myseja npumemene ymerHoctu oboraheHe cy ca cemam moptpera-
kapukarypa JIparocnasa CrojaHoBuha, jeHOT o IpBUX MPOeCHOHATHIX
rpadiykux ausajuepa y Cpouju. Kapukarypa je saysumarna BaKHO MeCTO y
EETOBOM OITYCY I 10 F0j je 6110 ITO3HAT HAjIINPOj jABHOCTI, KOja HIfje MOT/Ia
Jla 3aMMCIM HOBMHE ¥ dacomuce 0e3 akTyemHe IONUTHYKE caTupe I
KapMKaTypa IMYHOCTY O KojuMa je mucaHo. IloknomeHa fena npukasyjy
HeyzleHTH(PMKOBaHe MYIIKe TMKOBE, KOje je YMEeTHUK CTM/IN30Ba0 6p3uM
HOTe3VMa Iepa, MajCTOPCKY MpyKasyjyhu xapakTepucTuase LpTe amua u
u3pase HOPTPETUCAHNUX.

Jparocnas Crojanosuh (1891, Apanbenosar; -1945, Beorpan) je
jour kao yueHMK beorpajcke YMeTHHUYKO-3aHaTCKe mmkone 1910. ropume
1oveo Jia 06jaB/byje MONMUTHYKe Kapukarype y micty TpubyHa, koju cy Te
ropuHe nokpenynu HouHap Haym Jumurpujesnh n Bpanncnas Hymmh.
Hakon mkomnoBata 1 paga y Hemaukoj (1912-1914) n [Tapusy (1914-1922),
BpaTno ce y beorpas ca peHoMeoM yCIeIIHOT ayTopa KOMEpPIVjamHUX
GUIMCKNX TI1aKaTa, peKlaMa, HOBMHCKMX WIyCTpanyja ¥ Kapukatypa. Y
roguHama jo Jlpyror ceerckor para, Crojanosuh je, mopen Iljepa
Kpmxkannha, 6o HajoMmbenuju 6eorpafcku Kapukartypucta. I[Toce6Ho je
610 aKTVBAH y JHEBHUM, HOJIMTUYKUM ¥ CATUPUYHUM JIMCTOBUMA, KAO IITO
cy 1o Bpeme, 3600, Mcmuna, Camoynpasa m Owuwanu jex. Hberose
Kapukartype u3 Bpemena mpemtaMiaBaHe Cy y OyrapcKuM, pyMyHCKUM,
YeIIKIM, aMePUYKIM 1 OpruTaHCKUM HOBMHaMa. [Topey kapukarype, 6aBio
ce U MIyCTpOBameM KIbUIa, IJIaKaTMMa, PeKJTaMHUM OT/lacuMa U
cnmkapctBoM. Kao mpemaBay fileKOpaTMBHOT ciamMKapcTBa y KpabeBckoj
yMeTHIYKOj Koy (1922-1940) cHaXXHO je yTULIA0 HA CBOje y4eHMKe Ja
IpUXBaTe MOZlePHa CXBaTakba O PeIMETY KOji je IIpeJjaBao.

ITo moBparky u3 sapobmenuinrsa y Huubepry, 1942. ropune,
Iparocnas Crojanosuh je HacTaBuo fja capabyje ca pasmmanTiM 1UCTOBUMA
Y YaCONMCUMA,  HajBUILIE Ca Bpemernom, omHOCHO Hosum 8pemeHom, Kako ce
OBaj JIMCT HA3MBAO TOKOM OKymanuje. Paehin, xao u pannje, 3a mramiy koja
je Ouma mHa nuHMju ppxasHe nomurtuke, Crojanosuh je y cBojum
KapuKaTypama U3pa)kaBao aHTUO0/bIIeBMYKY CTaB. To je 611710 IpecyHo f1a
HAKOH ocrobohema Oyjie ONTY)KeH 3a y4ecTBOBambe y HEMayKoj PaTHO]
npomnarany u ia 6yne crpe/ban. Ha saxres ypepuumaa Owumuianoz jexca,
4nji je 6110 jefaH O OCHMBAYa, pexabumntosaH je 2007. ropuxe.

Bojana ITorosuh

JINTEPATYPA / REFERENCES

Popovi¢, B. 2011
Primenjena umetnost i Beograd 1918-1941, Beograd: Muzej primenjene
umetnosti, 20 i dalje.

[Tonosuh, b. 2008-2009
WUnycrpanuja. Iparocias Crojanosuh, 36opuuk (beorpan) 4-5: 218-219.

Kipakuh, C. 2008
Pexabunurosan KapuKaTypucra ,,Ommniasor je)i(a“, IMonuruka (Beorpan)
[8.2.].

Cumuh, B. 2007
I[Tponaranga Munana Crojagnuosnha, Beorpay: ViHcTuTyT 32 HOBUjY
ncropujy Cpbuje, 131.

Jauiy 3.1991
Jparocimas Crojanosuh, 6eorpajcku KapukaTypucTa u ckap 1891-1945,
Topnuimak rpaga beorpaga (Beorpaz) XXXVII: 137-144.

CONTEMPORARY APPLIED ART DEPARTMENT

Dragoslav Stojanovi¢

framed caricature portraits (7)

Belgrade, 1922-1945

paper, India ink; wood, paper, glass, alloy

19.3 x 16.3 cm (number 1), 18.8 x 15.7 cm (number 2), 16.3 x 14.2 cm
(numbers 3-7)

signed with: D. S. and D. Stojanovié¢

MAA Inv.No. 25415/1-7

Thanks to the gift received from Mr Boban Markovi¢, the Museum of Applied
Art collections have been enriched with seven caricature portraits by
Dragoslav Stojanovi¢, one of the first professional graphic designers in Serbia.
Caricature occupied an important place in Stojanovi¢'s oeuvre and it was the
very caricature that made him widely known to the public which could not
imagine newspapers and magazines without the current political satire and
caricatures of the persons written about. The presented pieces depict
unidentified male characters, stylized by the artist's swift strokes of the pen,
masterfully displaying the characteristic features and expressions of the
portrayed.

In 1910, still a student of the Belgrade Arts and Crafts School, Dragoslav
Stojanovi¢ (1891, Arandelovac 1945, Belgrade) began publishing political
caricatures in the Tribuna [Tribune] newspaper, started by journalists Naum
Dimitrijevi¢ and Branislav Nusi¢ in the same year. Following his studies and
work in Germany (1912-1914) and Paris (1914-1922), he returned to
Belgrade with the reputation of a successful author of commercial and film
posters, advertisements, newspaper illustrations and caricatures. In the years
preceding World War II, besides Pjero Krizani¢, Stojanovi¢ was the most
favourite Belgrade caricaturist. He was particularly inclined to daily, political
and satirical newspapers, such as Vreme [Time], Zvono [Ring], Istina [Truth],
Samouprava [Self-government] and OSiSani jez [Trimmed Hedgehog]. His
caricatures published in Vreme [Time] were reprinted in Bulgarian,
Romanian, Czech, American and British newspapers. In addition to drawing
caricatures, he also illustrated books, posters and advertisements, and was
painting as well. As a professor of Decorative Painting at the Royal Art School
(1922-1940), he strongly influenced his students to embrace modern
understandings of the subject he taught.

Upon his return from captivity in Nuremberg in 1942, Dragoslav Stojanovi¢
continued his cooperation with various newspapers and magazines,
primarily with Vreme [Time], i.e. Novo vreme [New Time] as it was called
during the Occupation. Working then, as before, for the press which was in
the front line of the state's politics, Stojanovi¢ expressed his anti-Bolshevik
attitude through his caricatures. This was a decisive factor in charging him
with having taken part in German war propaganda, which resulted in his
execution upon the country's liberation. At the request of the Editorial Office
of Osisani jez [ Trimmed Hedgehog], whose one of the founders Stojanovi¢ was,
he was rehabilitated in 2007.

Bojana Popovi¢
Translated by Dragana Rasi¢

Capitaine, J-L. 1988 i
Les affiches du cinéma frangais, Paris: Editions Seghers, 44, 46.

Bacwuh, IT. 1981

ITpumemena ymerHocT y Cp6uju 1900-1978. IlponeromeHa 3a ucropujy
IIpUMemheHNX YMETHOCTY KOJl Hac, beorpan: Yapykeme MMKOBHIX
YMETHMKa IIPMMEeH-eHNX YMeTHOCTY 1 iu3ajuepa Cpbuje, 29.

Bacuh, I1. 1958

YMerHmuka onpema Kibure y Cpouju o 1941, Kwura u cser (Beorpan) 8,
npernramiano: Joba ymernoctu, CTyauje u 4aanuy, Bameso: »Munuh
Pakuh® 1990, 231-232.

Cranojesuh, C. 1929
Bepko [Terposuh, [lparocias Crojanosuh, y: HaponHa eHrmkomnesyja.
CpIicKo-XpBaTCKO-cIoBeHa4Ka (3arpe6) IV: 496.

Mapkosuh, P., Crojanosuh, [I. 1926
Peu n cnuxa (Beorpan) 1: 65-69.
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Cuexxana ITennth Panunh

sugHa nHcrananuja llimanyoearwe cyobune I
beorpap, 2016.

¢bnusennu, KOMOMHOBaHA TEXHMKA

160 x 600 cm

MITY usB. 6p. 25416

2009. ropMHe MMa CTaTyC CAaMOCTa/THe YMeTHMUIIe. 3ajefiHo ca
Majom I'erith, ayTopka je KoHIeIITa 11 peanusaTopka Mehynaponne
usnox6e Iomeparve epanuya (op 2014), Kao 1 ZPyrux U3I0XOM.
[Mpencepania je Ymeramukor casera YJIYIIV]IC-a op 2018.
TOJIMIHE.

ITpodecnonanny xapujepy Cuexxana ITemnh Panunh je
3aroyesia Kao MOJHM fusajHep y pabpuum ,, TOmMIKy MOTUBK
u3 ITpokyrpa (1984-1986), a moTom je pagnna y ,,bexy*
(1986-1990), kao 1 y coricTBeHOM Ipefrysehy 3a mpoussopmwy
excxnysuBHe xxeHcke ofehe ,,SPR Design® y Beorpany
(1991-2006).

Y ckmafy ca KOHTMHYMPAHUM U TTTAHCKUM
YIOTIIybaBambeM KOo/leK1ije cCaBpeMeHe YMETHOCTHU TeKCTIIIA,
Mysej npumerseHe ymetHocTn je 2019. roguue OTKynmo
3upHy/IpocTopHy nHcTananujy Cuexxane Ilemuh Parunh
ITmanyosarwe cyobune I.

lento je HacTaIO IOJ YTUCKOM JJ0/IacKa Be/IMKOT 6poja
nsber/mia 1 Murpanara y Cpoujy, Ha IyTy Ka 3em/bama EBporicke
yHUje, mo4deB o Maja 2015. roguue. OBY /bynu, Koju cy 6e3 cBoje
KpVBHIIe TPETBOPEHM y KOJIOHE aHOHMMHUX 611ha HemnsBecHe
cynbuHe, TyO6OKO Cy HOTpeC/Ii ayTOPKY, KOja ce ce 10 IIPBU IyT y
CBOM pajly ycpeficpeaua Ha aKTye/IHy IPYIITBEHy TeMy U
0CTBapIJIa AHT'AKOBAHO J1€/I0 CHAYKHMX eMOIIMja ¥ BUCOKMX
JIMKOBHUX BpefHOCTH. [IImanyoeare cyobure I mpukasyje
MHOTO006pOjHe JbYACKe CIIyeTe Koje CIYIITeHNUX [laBa Kopadajy Ka
HeITI03HATOM OfpeAnIITy. KpXKOCT /byICKIX MPUINKa NCTAKHYTa
je HAUMHOM OC/MKaBama 1 KopuirhemweM diI3enHa, TaHaHe
BpCTe TEKCTUIA KOju ce KopucTu kao Mehynocrasa opehe n 3a
yuBpinhuBame TKaHNHe. Paj je IpBU IIyT IpeicTaB/beH Ha
CaMOCTaJIHOj M3/I0>KOU YMETHMULIE OffpXKAHOj Y rajlepyju
3apyx6une Vnuje M. Konapia ox 16. Maja o 3. jyxa 2017.
TOJIHE.

Cuexxana [Temnth Panunh (1957) je aunmommparna Ha
Opcexy TekcTuna QakynTera mpuMemeHNX yMeTHOCTH Y beorpapy,
1983. ronune. Vicre ronune nocrana je wianuua YJIVIIVIIC-a, on

(1991-2006). VictoBpemeHo ce 6aBnia ymerHouthy TekcTina,
CIMKapCTBOM 1 LIPKBEHMM >XuBomcoM (1pksa ITpeobpaxera
Tocniopmer y Knajuhy, 2000. rogiHe u Tpriesapuja MaHacTupa
Tpecuje na Kocmajy, 2003-2004).

Monny oznehy, Tanucepuje, MHCTananuje, CIMKe 1
I[pTeXKe M3/1arana je Ha IleTHAeCT CAaMOCTa/THIX M37I0XKOM y
Beorpany, IIpokymmy, Humry, 3emyny, Majaannexy n Hosom Cany
(2001-2019). IIpucyrHa je, ox 1983. roante, Ha MHOTOOPOjHIM
IPyIHMM u310x6ama, Kao mro ¢y Majcka nsnoxo6a, TVICO,
bujenane ranucepuje, Tpujenane Tanucepuje y Hosom Cany,
bujenane MMKOBHNX 11 IpUMeHeHNX yMmeTHOCTH ¥ CMesiepeBy,
MebynapoznHo 6ujeHane ymeTHOCTU MuHMjaType y [opmeM
Munanosuy, ITponehna usnoxx6a YJIYC-a, Excnepumermom 0o...
CYJ1Y]-a, Tpujenane npomvpenux menuja, ITomeparve epanuya,
Kao u Ha ApyruM Manudecrarujama y Liproj Fopu, Makegouuju,
Byrapckoj 1 @panIfyckoj. YdecHua je Buine MehyHapogHIx
xonouuja y Cpbuju u Lipuoj T'opu (2017-2019).

Cuexxana ITeunh Panunh je mobutHMIa fecet Harpasa,
YIIVIIY I C-a, 3eMyHCKOT ca/loHa, MajfjaHIedke nsnox6e JKewne
cnuxapu v Tenesusnuje bK 3a eTHo mopy. Ibena perna ce Hamase y
konekimjama Ernorpadcekor myseja u anepuje PTC y Beorpany,
36upkama Hapoguor myseja Tomuue y [Ipokymmsy, Lanepuje
caBpeMeHe TMKOBHe ymerHoCcTM y Humry u capa y Mysejy
TIpYMeH-eHe YMEeTHOCTI.
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SneZzana Pesi¢ Ranci¢

wall installation Mass Production of Destiny I
Belgrade, 2016

vlieselin, mixed technique

160 x 600 cm

MAA Inv. No. 25416

In accordance with its continuous and planned completion of the
collection of contemporary textile art, the Museum of Applied Art
purchased the wall/spatial installation titled Mass Production of
Destiny I by Snezana Pesi¢ Ranci¢ in 2019.

The work was created under the author's impression that a
large number of refugees and migrants had been pouring into Serbia
since May 2015 while on their way to the European Union countries.
These people who, through no fault of their own, were turned into
columns of anonymous human beings of uncertain destiny, deeply
moved the author driving her, for the first time in her career, to focus
on the current social theme and to create an engaged artwork of
strong emotions and high artistic values. Mass Production of Destiny I
depicts numerous human silhouettes heading towards an unknown
destination with their heads bent down. The fragility of human
silhouettes is highlighted by the method of painting and use of
vlieselin, a type of thin textile used for lining the inner side of clothes
and reinforcing fabric. The work was presented for the first time at the
artist's solo exhibition held at the Ilija M. Kolarac Endowment Gallery
between 16th May and 3rd June, 2017.

Snezana Pe$i¢ Ranci¢ (1957) graduated from the Textile
Department, Faculty of Applied Arts in Belgrade, in 1983. In the same
year, she became a member of ULUPUDS (The Association of
Applied Arts Artists and Designers of Serbia), and in 2009 she was
granted a status of an independent artist. Together with Maja Geci¢,
she has co-authored the concept of the international exhibition titled
Pushing the Boundaries (since 2014) and realised the same as well as

other exhibitions. She has been a President of the
ULUPUDS Art Council since 2018.

Snezana Pesi¢ Ranci¢ began her professional
career as a fashion designer with the Toplicki Motivi
factory in Prokuplje (1984-1986), and then worked with
Beko company (1986-1990) and her own company SPR
Design, producing exclusive women's clothing, in
Belgrade (1991-2006). At the same time, she pursued her
interests in textile art, painting and fresco painting (The
Church of the Transfiguration of the Lord in Klaji¢, 2000,
and the dining room of the Tresije Monastery in Kosmaj,
2003-2004).

She exhibited her fashion clothing, tapestries,
installations, paintings and drawings at fifteen solo
exhibitions in Belgrade, Prokuplje, Ni§, Zemun,
Majdanpek and Novi Sad (2001-2019). Since 1983, she
has also been present at numerous group exhibitions,
such as May Exhibition, TISO, Biennale of Tapestry,
Triennial of Tapestry in Novi Sad, Biennale of Fine Arts
and Applied Arts in Smederevo, International Biennale
of Miniature Art in Gornji Milanovac, Spring Exhibition
of ULUS (The Association of Fine Artists of Serbia),
Experiment to... SULUJ, Triennial of Extended Media,
Pushing the Boundaries, as well as at other events held in
Montenegro, Macedonia, Bulgaria and France. She
participated in a number of international art colonies in
Serbiaand Montenegro (2017-2019).

Snezana Pesi¢ Ranci¢ has received ten awards —
from ULUPUDS, Zemun Salon, Majdanpek exhibition
Women Painters and BK Television Station for ethno
fashion. Her works are held in the collections of the
Ethnographic Museum and the RTS Gallery in Belgrade,
in the collections of the National Museum of Toplica in
Prokuplje, the Gallery of Contemporary Fine Arts in Nis,
and, from now on, in the Museum of Applied Art, as well.

Bojana Popovi¢
Translated by Dragana Rasi¢
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