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OJJCEK 3A KEPAMUKY, ITOPLIEJIAH 1 CTAKJIO

CepBucsakady

Xa636ypuika MoHapxuja, 1822-1825.

[Tapcka ¢pabpuka nopuenana, bew; mosmarap: Joxan Tojden
(Johann Teufel)

HOpIie/aH, 03/1aTa

R: 6,7 cm, h: 8,3 cm (momumna); R: 12,9 cm, h: 2,4 cm (tanna);
R: 8,5 cm, h: 21,8 cm (u6puk 3a kady); R: 8,1 cm, h: 19,3 cm
(nOpuK 3a MITEKO)

MIIY nHB. 6poj 24129

Cepsuc 3a kady Hacrao je y Llapckoj ¢habpuuy nopienana y
Ayrapreny (Wiener Porzellanmanufaktur Augarten) y beuy.
Cacroju ce 0ff ILIeCHAeCT Ie/I0Ba: iBa MOPIUKA Ca TOK/IOMNIEM I
IIeCT MJIeHTYYHIIX II0JbMIIA 3a Kady ca TartHamMa. OOMMKOBaH
y myxy 6upepMajepa, CepBILC je HAaCTao y eprnopay ox 1822. no
1825. roguHe, T OTBphyje u TMHNYHA II/TaBa TOAT/IAa3ypHA
6ungennnry (Bindenschild) osmaxa IJapcke dabpuke Ha
nonehuHm npenmera.

Cepsuc je uspaben o 6eror mopuenaHa u ykpaiieH
60paypoM y BUAY HEIIPEKUTHNX BEHAIla 3/1aTHNX IMCTOBA U
3/IaTHe TpaKe KOju 00aBMjajy IMOBPIINHY Y3 UBUIIE OTBOPA,
OCHOBe U py4KnmIja pefmera. Ha ocHOBY 03Hake mosmaTtapa
yrBpbeHo je ma je peu o Joxany Tojdeny (Johann Teufel),
o3/1aTapy Koju je 3a pabpuky panno y nepruogy og 1792. fo
1839. roguue. OBakaB TUII cepBlica Hajuelrhe ce KOPUCTUO Y
[IOMOBMMa BuIIer rpahaHcKor crajexxa, Ha IUTa yKasyje
IM3ajH MpefMeTa, alu U IO37aTa BUCOKOT KBanmuTeTa. Kao
MONHO CpefiCTBO KOMYHUKaIje y KyATYpU CTOJTa, OBaKO
00/IMKOBaH IMOpIe/laH je yKasmBao Ha craryc momahmHa,
MOJIEPHOCT 1 IIpeMIbeH yKyC.

Bumpana [lpeenkosuh

JIureparypa/ References:

Geiselberger, S. 2005

Wer ist diese Frau? Kaiserin Elisabeth von Osterreich? eine
Frau mit ,majestatischer” Haltung? eine Frau mit vielen
Gesichtern? die Ténzerin Fanny Elfller? eine ,junge leicht
entblofite” Tanz erin / Zigeunerin?, Pressglas-Korrespondenz
2005-2:4 (Die Kaiserin Karolina Augusta von Osterreich).

Stanicié, S. 2004
Porculan : Majsen & Be¢: Zbirka keramike Muzeja za
umjetnostiobrt — Zagreb, Zagreb: Muzej za umjetnost i obrt.

DEPARTMENT FOF CERAMICS, PORCELAN AND
GLASS

Coffee Set

Habsburg Monarchy, 1822-1825

Vienna Porcelain Manufactory Augarten; gilder: Johann
Teufel

Porcelain, gilding

R:6.7 cm, h: 8.3 cm (cup); R: 12.9 cm, h: 2.4 cm (saucer); R: 8.5
cm, h: 21.8 cm (coffee pot); R: 8.1 cm, h: 19.3 cm (milk pot)
MAA Inv.No. 24129

The coffee set was made by the Vienna Porcelain Manufactory
(Wiener Porzellanmanufaktur Augarten) in Vienna. It
contains sixteen pieces: two pots with lids and six identical
cups with saucers. Designed in the spirit of Biedermeier, the
set dates from the 1822-1825, which is also confirmed by the
typical blue Bindenschild underglaze mark of the Royal
Manufactory on the items'back.

The set is made of white porcelain and has a
decorative border in the form of a continuous wreath of gold
leaves and a gold ribbon extending along the edges of the
openings, the bases and the handles. Based on the gilder's
mark, the guilder was identified as Johann Teufel, who worked
at the manufactory between 1792 and 1839. This type of sets
was most commonly used in the homes of the higher middle
class, which is indicated by the design of the set, as well as by
the high quality of the gilding. As a powerful means of
communication in the culture of the table, porcelain pieces
designed in this style demonstrated the status of their owners,
their modern attitudes and refined tastes.

Biljana Crvenkovi¢






106

OJJCEK3A ®OTOI'PAOU]Y UTIPVUIMEILEHY ITPAOVIKY

Anbym 3a ¢pororpaduje

1870-1880.

Koxa, npBo, I1aTHO, JIerypa MeTaja, XapTuja, KapToH; Ipe-
COBabe, AXYPUPAIbeE, JIEIUbEIbE, TT03/I1aTa, 3/TATOTUCK, IITAM-
ma

23,5x17,5x4,5cm

MITY usB. 6p. 24137

Konexnuja anbyma sa ¢dortorpaduje Myseja mpumermeHe
YMETHOCTM YIIOTIIykb€Ha je Kpajem 2014. TofuHe jou jeHumM
TUIIMYHUM, BeOMa J06PO OYyBaHMM IIPUMePKOM. ANOYM je
flaToBaH y ocMy fAeneHnjy XIX Beka, ¢ 063upoM Ha TO ja
nocepyje Beh1Hy KapaKTepuCTIKa HOBOT THIIA alIbyMa Koju
ce 1ojaBibyjy y ToM Iepuopy. Iloses je uspaben on gpBennx
IJIOYNIIA ¥ JIajCHIL U IIPECBYYeH je KOXKOM TaMHO 6paoH 6oje.
IleHTpanHM [eo Topime KOpuUIle 3ay3MMa MeTalHa
armMKanmja y oOlMKy WITHTA, JOK Ce y yIIOBMMA Hajase
ZeKopaTUBHe OPHAMEHTATHO-(pIOpajlHe MeTaaHe
ammkanyuje. Ha [0MmOj KOpMIM Cy 4eTHPU MeTajlHe
»>HOXMIe". A7I6yM ce 3aTBapa MeTaTHOM KOITYOM, KOja Hifje y
HOTIIYHOCTM cadyBaHa. Pe3 anbyma je mosnahen, a xpoar je
YKpallleH yTUCHYTUM TPaKaMa.

AnbyMm campy IIeTHaeCT IUCTOBA Of YBPCTOT
KapTOHa, KOju je ¢ 06e cTpaHe 06/I05KeH XapTujoM Kpem 60je.
Ha cBakoj cTpaHm HajIasy ce 10 jeflaH OTBOP IIPaBOYraOHOT
obnmka, 3a ¢ororpadpuje kabuner dopmara. OTBOpHU CY
YOKBUPEHU C JIBe 3/1aTHE INHIje, a je[fHOCTaBaH JeKOPATUBHU
OKBHP Yy 3/1aTy Ufie 1 JyX cTpaHuia andyma. CBaku ucr je
IpeceveH Ha OKO 1 cm Off XpITa U 3a/lelUbeH TBOCTPYKOM
TPaKOM Off IUIaTHAa, pajyl JAKIIer JIMCTamba. YBOLHE MU
3aBpIIHE CTpaHNILe anbyma IIpeKpuBa MyITUIUIMLIMpPAHN
¢dnopamHM OpHAMEHT y TeoMeTpUjcKM HedUMHMCAHUM
[O/bVIMA, M3BENEH 3/IaTOM Ha OpaoH OCHOBHU. Anbym He
cappsxu potorpaduje.

Jenena Ilepah

PHOTOGRAPHY AND PRINTROOM DEPARTMENT

Photo Album

1870-1880

Leather, wood, cloth, metal alloy, paper, cardboard; stamping,
openwork, gluing, gilding, gold printing, printing
23.5x17.5x4.5cm

MAA InvNo. 24137

Late in 2014, the collection of photographic albums at the
Museum of Applied Art was replenished with another typical,
well-preserved item. The album is dated to the 1870s because
it has most of the features characteristic of a new type of
albums that appeared in that period. The album's binding is
made of wooden tiles and strips bound in dark brown leather.
The central part of the front cover is occupied by an
application in metal in the form of a shield, while the corners
feature metal applications with floral and other ornaments.
The back cover has four metal "legs". A metal buckle, which is
not fully preserved, holds the album shut. The fore-edge of the
album 1is gilt, while the spine is decorated with embossed
stripes.

The album contains fifteen sheets of hard cardboard, coated
on both sides with cream-coloured paper. On each side there
is a rectangular opening for cabinet-format photos. The
openings are framed with two gold lines, while a simple
decorative frame in gold extends along the album pages. Each
sheet is cut at about one-centimetre distance from the spine
and fastened with a double stripe of cloth, so as to enable easy
leafing through the album. The opening and closing pages of
the album are covered with multiplied floral design within
geometrically defined fields, rendered in gold on a brown
background. The album does not contain any photos.

Jelena Peraé
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OJJCEK3A ®OTOI'PAOU]Y UTIPUMEILEHY TIPAOUKY

dotorpaduja

Artepe Kennr
beorpag, 1905-1910.
Xapruja, pororpaduja
10,3 x6,5cm

MITY usB. 6p. 24194

®otorpaduja

Artepe Kennr
beorpagn, 1905-1910.
Xapruja, pororpaduja
10,3 x6,5cm

MITY usB. 6p. 24195

Borara konekuuja ¢pororpaduja Myseja npumeme-
He YMETHOCTH PefIOBHO Ce MoNyHaBa HOBMM aKBU3MI[MjaMa.
Toxom 2014. roguHe oTKyIbeHO je 70 ¢oTorpaduja pas-
JIMINTHUX ayTopa u3 Cpbiuje, HacTa/IuX y nepuopy ox 1865. o
1910. roguze. OBOM IPUINKOM M3/BajaMo ABe poTorpaduje
Bu3nT popMaTa, CHUM/bEHE Y IIO3HATOM OeorpajgckoM Are-
ey ,Kenur®. Atespe, unju je ocHMBaY 1 IPBY BIACHUK 610
¢dororpad JTeonong Kennr (1853-1906), fenosao je y beo-
rpapy ofi kpaja XIX Beka 10 cpefiuHe TpupieceTnx roguna XX
Beka. QoTorpaduje cBakako IPeACTaB/bajy map, Ha IITa yKa-
3yje UIeHTNYHA KOMIIO3MIUja, Kao 1 O3HaKe Ha monehunn.
[TopTpeTucanu, BepoBaTHO CYNPYKHUILIM, IPEJCTaB/bEHN Cy
y nyHUM urypama, ofieBeH! y JHEBHE ToaleTe, y aMOMjeHTy
¢dororpadckor aTe/pea, Kpaj CTOMUIIE KAO jeLNHOT PEKBU-
suta. OBy cBefleHy KOMIIOSMIMjy Ha IIOPTPETy CyIpyre
ymornyyje 1sehe, dect aTpubyT Ha XKEHCKUM IIOPTPETUMA,
KOjU cUMOO/NIIe )KeHCKe BP/IMHE — HEKHOCT, YMUBATOCT,
cMepHoct. Ha nonebunu obe ¢pororpaduje Hamase ce upeH-
TUYHM 3aMMCH, MOXJA KaHHUjer AaTyMa: >KEHCKO IMe
Bykocasa Josanosuh, kao ¥ O3HaKe AVMMEH3Wja 1M HALpPT,
BEpPOBATHO LieJIHE Y KOjy je Tpebao fa 6yay yKOMIIOHOBaHU
MTOPTPETH.

Jenena Ilepah

JIuteparypa/ References:

Aleksandri¢ M. 2012

Fotografi i fotografski ateljei u Srbiji (1860-1918), Beograd:
Udruzenje za prikupljanje i prezentaciju istorijske grade Foto
muzej, 103-104.

PHOTOGRAPHY AND PRINTROOM DEPARTMENT

Photograph

Studio Kenig
Belgrade, 1905-1910
Paper, photograph
10.3x6.5cm
MAAInv.No.24194

Photograph

Studio Kenig
Belgrade, 1905-1910
Paper, photograph
10.3x6.5cm

MAA Inv. No. 24195

Therich collection of photographs of the Museum of
Applied Artis regularly supplemented by new acquisitions. In
2014, the Museum purchased 70 photographs by various
authors from Serbia, dating from between 1865 and 1910. On
this occasion, we would like to highlight two carte-de-visite-
sized photos, taken at the famous Kenig Studio in Belgrade.
The studio, whose founder and the first owner was the
photographer Leopold Kenig (1853-1906), operated in
Belgrade from the end of the 19" century to the mid-1930s.
The photos were definitely meant to be used as a pair, as
indicated by the identical composition and the marks on the
back. The portrayed couple - probably a married couple - are
presented in full figure, in daily dress, in the setting of the
photographic studio, next to a chair, as the only props. In the
woman's portrait, the simple composition is embellished with
flowers, a common attribute of female portraits, symbolizing
feminine virtues — gentleness, loveliness and modesty. The
back of both photos features identical inscriptions which may
have been made at a later date: the female name Vukosava
Jovanovié, as well as the dimensions and a sketch of what
might be a setting into which the portraits were to be placed
together.

Jelena Perac
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OJCEK3A TEKCTMJIMMKOCTUM

Thunum (2)

Kpamesuna CXC, [Tnport, oko 1925.
ByHa; himapcko Tkame

73 % 138 cm (mojegHavYH KOMAS,)
MITY uHB. 6p. 24212

3a xorexuyjy nuporckux hmimma Myseja mpume-
IeHe YMETHOCTHU OTKYIUbeH je TokoM 2015. rofyHe map mm-
poTckux hmnmmma tuna dpanep, HaMembEHNX 32 TIPeKpUBaHe
OpayHMx KpeBera. Rmmmmu cy TkaHu oko 1925. ropune 3a
mupas Mupocnase JKnsanosuh, hepke [lymrana JKusano-
Buha, cynuje Kacanmonor cyna y Ilupory.

Y cpepuIITy LIeHTPaTHOT MO/ka CBAaKOT off hmmma
Ha/lasy ce BeJIMKM Mefja/bOH UCIIYEEeH MOTUBOM BPAULKO
KosleHo, JOK je OCTaTaK IpPOCTOpa WCIYHEH OPHAMEHTOM
3BaHMM Oubuye. Ilmova, mmpoka crmopHa Oopaypa Koja
YOKBMpYje LIeHTPaTHO IOJbe Ca TPM CTpPaHe, UCIYHEHa je
takohe MoTUBOM 6pauiko xoneHo. Boje cy: TaMHO LipBeHa,
1pHa u 6erna.

Motus spauiko K0neHo, MAKO BeoMa CTap, OCTao je
IO faHac oMMbeH y mmporckoM hwmmmmapcry. Hasus
[IOTIYe Off HAPOJHE Urpe ,,KOJI0', Koja ce kpehe y kpyr, 360r
yera OpHaMEHT MMa aroTpoIejcKy ¢pyHkiyjy. Cmatpano ce
a mTo BuIIe y Kyhu nma ,,koma“ u ,BeHana®, To je jada of-
Opaa o cBakor 31a. Victu Mmotus cpehe ce 1 Ha aHaTOTICKUM
hunumnma TkanuM y ob6mactuma Ban, Ajons n Emve.

Hparuma Mackapenn
JIuteparypa/References:
Anonim 2013

Kilim motifs and what they mean — Part 2, Nomadicsonblog,
https://nomadicsonblog.wordpress.com/2013/01/01/kilim-
motifs-and-what-they-mean-part-2/ [pristupljeno 14. 8.
2015].

Hull, A.iLuczyc-Wyhowska, J. 2008

Kilim : The Complete Guide, History, Pattern, Technique,
Identification, London: Thames&Hudson, 112-114,
140-144.

Burkosuh-Kuxmh, M. 2001

Iupomcku hunumu = Les Kilims de Pirot, xatanor usnoxobe,
Beorpan: Mysej npuMermeHe yMeTHOCTH, 79.

Crojanosuh, 1. 1987

Iupomcku hunumu, xatamor nsnoxée, Beorpam: Mysej
IprMerbeHe yMeTHOCTH, (Mysejcke 36mpxe VIII), 21, 25.

DEPARTMENT OF TEXTILE AND COSTUME

Kilim (2)

The Kingdom of SHS, Pirot, ca. 1925
wool; kilim weaving

73 x 138 cm (individual item)

MAA Inv. No. 24212

A pair of the Pirot kilims of the so-called draper type,
used as double-bed covers, were purchased in 2015. The
kilims were woven around 1925 as part of the dowry of
Miroslava Zivanovi¢, the daughter of Dusan Zivanovi¢, a
judge of the Court of Cassation in Pirot.

In both kilims, the central field features a large
medallion filled with the so called devil's knee (vrasko koleno)
ornament, whereas the remaining space is filled with the
ornament called bibice. The wide outer border (ploca), which
frames the central field on three sides, is also filled with the
devil's knee ornament. The colours used are dark red, black
and white.

Although very old, the devil's knee ornament has
remained one of the favourite motifs in the Pirot kilim-
making. Its name is derived from the folk round dance (kolo),
in which dancers form a circle, due to which the ornament has
an apotropaic function. It was believed that the more “circles”
and “wreaths” there were in a home, the stronger the
protection from all evil powers. The same ornament can also
be found in Anatolian kilims woven in the provinces of Van,
Aydinand Esme.

Draginja Maskareli
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