[TPEJITOBOP / INTRODUCTION

[Tocre myroromuImmer mepruosia HelyOIMKOBakba, KO-
ju ce, Ha XKaJlIOCT, IIPOTETa0 TOKOM ITyHHX JBafeceT TONMHa,
Mys3ej mpuMereHe YMETHOCTH ITOHOBO OKpehe cBojy mo3Ha-
Ty U BeoMa LemeHy emuuujy 300pHux Myseja tipumervere
YMeiHOCHiY, YU je TIPBU OPOj U3alrao 1955. ronuHe.

ITo ocamBamy Myseja 1950. TonrHe U OTBApambEM IIp-
Be CTa/IHE H3/I0XKOeHe II0CTaBKe My3€jCKUX eKCIIOHATA 3a ITy-
OJIMKy, cTpyumanu Myseja cy yOp3o yBueIH IOTpedy 3a
OCHMBAaIbEM YacOIUCa KOjU OU jaBHOCTH, HE CAMO IIPUOJIH-
KHO JIe/IATHOCT HOBOOCHOBAHOT My3eja, HEro O Ce ¥ TeMeJb-
HO 0aBHO, KaKO ITPOyJaBaIbeM, TAKO 1 eKCIUIMKAIINjOM KyJI-
TYPHHX U CTHICKUX 0OeJIe)Kja eroXa Koje Cy IPeTXOIUIe MO-
IepHOM CTBAapajIaIlTBY, MpyXajyhu TeopujcKy OCHOBY 3a
IIMPOKK MCTOPH)CKH IUIAH CBUX YMETHHYKHX II0jaBa U 00-
JINKAa [eMaTHOCTH MPUMEIbeHe YMETHOCTH y I[WbY HbEHOT
pasyMeBama U BbeHe adupmarmje.

[ToxpeHyT y TpeHYTKY Kala y HAIlloj CPeIUHM He II0-
CTOjU 3HaYajHUja TPAgUIMja y BPETHOBAMY U H3yYaBarby IIPH-
MeeHe YMETHOCTH, 300pHuk MIIY je IMao MMOHUPCKY Y/I0-
Iy ¥ 3Ha4aj. BUCOKOCTPYYHH TEKCTOBH, 00jaB/BUBAHU y 300p-
HUKY Y MHOTOME Cy YTHIIQJIM Ha CTBaparbe CIMKe O UCTOPHjU
npuMerbeHe yMeTHOCTH Y CpOuji, Ha IheHy CHelU(pIIHOCT,
TOKOBE, yTHUIIaje U Bese ca [PYTHM Ky/ITypaMa U3 OKPY>Kerba.

bes 36opHuka, duno du HeMoryhe peaansoBaTH Ka-
IIUTAIHU TIpojeKar Hciliopuja tipumervere ymemiHOCHU KOG
Cpoa — I inom, Cpegroosexosna Cpouja (MIIY, Beorpan
1977), jenwHa, jOIII YBEK, Y HAIIO] HCTOPHOTPAdUjIL.

Teneparyje, He caMmo My3ejckux nomahux, Beh u uHO-
CTPAaHUX CTPY4HbaKa, Pas3JIMIUTOr IpoduIa, capabusaio jey
YaCOIHNCY, KOjH je Y KPaTKOM BpeMeHY I10CTao HajpedepeHT-
HUja IIyOIMKallWja y JOMEHy IPUMEH-eHe YMETHOCTH KOJ
Hac. Ha oBoM Mmecty mopceTnheMo ca Ha IIpBY reHepauujy
yreMme/puBada Myseja U BpCHUX capamHUKa 300pHuKa KaKBe
cy owre Hana AnpejeBuh-Kyn, np Bepena Xan, np bojana
PanojkoBuh, 3aropxka Jaui, [Jodpmra Crojanosuh, Mupjana
Jespuh-J/lazapesuh, Py>xa dperys, Bugocasa Mnuh, Mapuja
Mecwuep, Jemuna Hypuh.

Kao miro je HaBesieHO, IpBa cBecka 300pHuKA U3aIIIIA
je u3 mrramie 1955. ropuHe a mocienmnu 18o0poj 1984/1985.
rojpuHe. Y MepPHOLY Of TPHUAeCEeT TOJUHA ITyOTMKOBAHO je 29
CBesaka, ca 374 dudmuorpadckux jenuuuiia, Mehy xojuma cy
Ce HAIlUIM TeKCTOBU KOjU Cy OOpafiId HajpasHOBPCHHUjE Te-

After a long standstill in publishing, which, unfortu-
nately, extended over twenty years, the Museum of Applied
Art starts again its renowned and highly esteemed edition —
The Journal of the Museum of Applied Art — whose first issue
was published in 1955.

After the foundation of the Museum in 1950 and the
opening of its first permanent collection of museum exhibits
to the public, the experts employed in the institution soon re-
alized that a specific publication should be started in order
not only to bring the activities of the newly established
Museum to attention of the general public, but also to serve
the needs of a fundamental study and explication of the
cultural and stylistic features of the epoch that preceded
modern creative approach. The publication was also concei-
ved as a theoretical basis for a broad historic plan of all the ar-
tistic phenomena and forms of expression in the domain of
applied art aiming at its easier comprehension and fuller as-
sertion.

When the Journal was started this country could not
boast of a significant tradition in the evaluation and study of
applied art. Therefore, it had a pioneer role and importance.
Professional texts published in the Journal helped create the
image of the history of applied art in Serbia, its specific qua-
lities, developments, influences and relationships with other
cultures from the environment.

Without the Journal, it would not have been possible
to realize the major project on The History of Serbian Applied
Art — volume 1, the Mediaeval Serbia (MAA, Belgrade 1977),
which is still the only book of the kind in our historiography.

Generations of experts, local and foreign, museum
professionals and general scholars, were the Journal’s contri-
butors and very shortly made it the most reliable publication
in the field of applied arts in this country. We would here like
to bring back to memory the first generation of the founders
of the Museum and important personages in the publication
of the Journal: Nada Andrejevi¢-Kun, Dr. Verena Han, Dr. Bo-
jana Radojkovié, Zagorka Janc, Dobrila Stojanovié, Mirjana
Jevri¢-Lazarevi¢, Ruza Drecun, Vidosava Ili¢, Marija Mesner,
Jelica Durié.

As mentioned above, the first issue of the Journal ap-
peared in 1955, and the last was a double issue for 1984/1985.
In the thirty years twenty-nine issues of the Journal were pu-
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Me U3 Pa3/IMYNUTUX 0DIACTH KOjUMa ce DaBU TeOpHja U MpaK-
ca IIpUMerbeHe YMETHOCTH.

Hpyra cepuja 360pHuKa, duja je IIpBa CBeCKa IIpel Ha-
Ma, TToKyIirahe 1a Ha HajOoo/bH MOTYyhH HaYMH UCTPaje y 3a1aT-
Ky Ia HACTaBH MCTPKHUBAEA U IPOIYXH apUpMaIHjy IIPH-
MeH-eHe YMEeTHOCTH, JIa JOCeTHe peHOMe IIPeTXONHe cepHje, Ja
mpeBasube u y 1mto kpaheM BpeMeHCKOM POKY HaJOKHAIH Be-
JIMKY MPa3HUHY KOja je HacTala JyTOTOAMIIIEUM HeHsJIasKe-
weM 300pHuka Myseja lipumeroeHe ymetiHOCHiU, KOJU je, Hafia-
MO ce, He[JOCTajao, KaKO CTPydHalliMa TaKO ¥ IIMPOKOj ITy-
OJIMIIY ITOK/IOHMKA ¥ ITO3HABAOIa IPUMEHEeHe YMEHTOCTH.

Mysej ce saxBajbyje Ypehusaukom ondopy 3dopHuxa
KOJH Ce IIPUXBATHO, HUMAJIO JIAKOT IT0C/Ia, OOHAB/bakha M3JIa-
JKekba OBe IyO/IMKallnje, jep HHje TEIIKO HACTyTUTH KaKBe Cy
cBe Temrkohe dule Iper UM a H3HAJL CBEra ce 3aXBajbyje ay-
TOpPUMa KOjU Cy Ce OFa3BaIU MO3UBY U /bYOAa3HO YCTYIIH/IM
CBOje TEKCTOBe 3a IMPBU OPOj HOBE CepHje.

VBanka 3opuh

blished with 374 bibliographic items. Among them were texts
on a host of topics from different areas of the theory and
practice of applied arts.

The second series of the Journal, whose first issue is in
front of us, will try its best to persevere in further study and
promotion of the applied arts, in reaching the prestige of the
former series. It will endeavour to overcome and make up for
the void created by the discontinued publication of the Jour-
nal of the Museum of Applied Art, which was, we believe, mis-
sed both by the experts and the general public of applied art
lovers and connoisseurs.

The Museum offers thanks to the Editorial Board of
the Journal for accepting the hard task of renewing this publi-
cation. The problems they had to fight are not difficult to pre-
sume. Special thanks go to the authors who responded to in-
vitations and kindly contributed their texts for the first issue
of the new series.

Ivanka Zori¢





